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KUNKEI^S MUSICAL 11EVIEW. 



"Famous" Shoe and Clothing Co. 

OUTFITTERS FOR ALL MANKIND. 




Dealers in Men's, Boys' and Children's Clothing, Boots and Shoes, Hats and Caps of 

e ^ry description and quality. Special attention is called to our Boys' and Children's Clothing Depart- 
m ^t— the largest stock to he found in St. Louis— and our Ladies' and Gents' Fine Hand-Made Boots and 
Shoe. 

FAMOUS, 705, 707, 709,1711 & 713 Franklin Ave., St. Louis. 



Goods sent C O. D., with privilege of examination, all over the country. 
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SOHMER 
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Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




. First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 



PRICES 
REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers, 

Grand, Square and Upright Pianofortes 

Nos. 149-155 East Fourteenth Street, - NEW YORK. 

OLSHAUSEN & KIESELHORST, Agents for St. Louis, Mo., No. 10 S. Fourth St. 

JULIUS BAUER & CO. 



MANUFACTURERS OK THE 



wl 



First-Class Instruments at a moderate price, tried and recommended by 20,000 families, professors 
and amateurs, and fully warranted for FIVE YEARS. 



B.There are many pianos in the mar- 
ket that look well externally, but that 
is about all that can be said of them. 
Persons desiring an instrument com- 
bining richness and purity of tone, 
elegance of finish and durability, 
should examine the Favorite Baukk 
Pianos before making their purchase. 
—Chicago Times, August 31, 1879. 




The Bauer Upright Piano which 
I have used for several years is prac- 
tically as good to-day as it was the 
day I received it. Its tones and touch 
are superb, and the length of time it 
remains in tune is really wonderful 
—ProJ. Richard Zellner, Chicago. 



MANUFACTURERS AND IMPORTERS OF 



Strings and all kinds of Musical Merchandise 
JULIUS BAUER & CO.. 

182 & 184 Wabash Ave., CHICAGO, ILLS- 
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SPECIALTIES ! 



•SPECIALTIES! 




!BIu 



MGGAHB&CO. 



Corner Fourth and Locust Streets, 
ST. XjOTTIS, 2v£0. 



<PO fifi Fine Triple Plated Double Wall 
4)U>UU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in lee Pitchers in St. Louis and 
are intensely appropriate to the season. 

ti< A A A A Nickel Stem-Winding Watches, 
4)lvJ»vfU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

CQfi HA Solid Gold Watches, for Ladies, 
$OUiUv warranted good time-pieces, handsome 
and attractive in appearance. 



(POC A A Solid Gold Watches, for Gen- 
4)OU> UVJ tlemen, warranted good time-pieces, 
satisfaction guaranteed. 

ft A C A Small American Clocks, neat and 
4) 1 ■ Jv attractive time-keepers — warranted. 

$15.00, 



Solitaire Diamond Rings, for 

ladies, from $15.00 and upwards in price. 
Our stock of Rings is very large and choice. 

ffOC A A Solitaire Diamond Ear-Rings 
i^OwiUU Our variety of Ear-Rings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 

S®"The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 






Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 

FIAHO"FORTB 



Centennial. 


TWO AWAEDS. 


The only house which received this su- 
preme recompense for Pianos in the Main 
Exhibition Building. 


Artists. 


USED BY ALL THE GREAT 
ARTISTS. 


Liebling, Sherwood, Adams,Galassi,Conly, 
Annie Louise Cary, Clara Louise Kellogg, 
Emma Thursby, Emma Abbott, Pappenheim, 
Marie Roze, Remenyi, Mapleson, etc., in 
Concerts in Boston and elsewhere. 


Concerts . 


MORE THAN FIVE HUNDRED CON- 
CERTS IN SEASONS '76-79. ONE 
HUNDRED CONCERTS OCTOBER 
AND NOVEMBER, '79. 


Used in the finest Concerts in the leading 
Cities of the United States— Boston, Mass., 
Providence, R. I., Philadelphia, Pa., Buffalo, 
N. Y., Cleveland, O.— used with Grand Or- 
chestra. 


""he Best. 


PRONOU NCED THE BEST BY THE 
LEADING ARTISTS OF TO-DAY. 


S. Liebling says : " I regard it as the best." 
Chas. R. Adams : " They have no superior." 
Mrs. Osgood: "Superior to all others." 
Similar words from Henry Mapleson, Carl 
Zerrahn, Sherwood, etc. 



The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in various sections. 
4®~ The trade and the public are cautioned against such impositions.'^^ 



Wareiooms and Manufactory, 



611 Washington Street, Boston, Mass. 
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EVERY OBJECT SOUGHT TO BE OBTAINED BY THE 



Removal to 
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NewLocation 



^, s f-l 7 TTTf: the p,lblic are now asked t0 judge how *««** * has be - d °- 

be A2US on SS or SSTStoSSl 11 ^ 11 Bu " ,neM *****> » nd ** St " Louis °* of the old idea that all retail business must 
tadSS^ill^^^SS^^^ limitS WOllld ^uaUze rente, reducing those in our old locality, so as to 
conSSSalL'^ °livc to Locust, would be found by all St. Louis the most 

and .oU with tte^iMrtSmlSr L ° UiS WOuld 8Hpport a Great Dl ^ Goo<Js H*w« where goods could be properly displayed 
of busfn'ess^rive^ ^fore our new locality began to improve, and the various classes 
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First-Owe business has been doubled I I i 

uur doubled business 18 done with more ease and expedition than was the half before !!!!!! 
ST. LOUIS HAS BEGUN A NEW ERA, AND THE 

WILLIAM BARR G ggg s 

SIXTH, OLIVE TO LOCUST STREETS, 
-A.SIEC OIE^IEIDIT IFOiR, 10?. 
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CO. 



•Our Full Spring Catalogue sent to the 
Country on application. 



J. KENNARD & SONS, 



-DEALERS IN- 




y 



ACE AND pA^VLASK JLaJRTAIN pOODS. 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 

S@-Call and see our Stock before purchasing elsewhere.isa 



420 & 422 N. Fourth Street, ST. LOUIS. 
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WEBER PIANO-FORTES. 

^s GALAXY OF STARS =*&• 

Who pronounce the Weber Pianos the best Pianos in the world for their " Sympathetic, 
Pure, and Kich Tone, combined with Greatest Power." 



"AN INSTRUMENT WITH A SOUL IN IT. 



?? 



PAREPA ROSA.. 



JTILSSOJf, 


KELLOGG. 


ALBANI, 


MARIE ROZE, 


RIVE-KIJVG, 


CARY, 


PATTI, 


THVRSB Y, 


MURSKA, 


CARREJVO, 


LUCCA, 


TORRIAJVI, 


STRA USS, 


GODDARD, 


CAMPAJVIJYI, 


MILLS, 


CAPOUL, 


MTJZIO, 


GILMORE, 


WEHL1, 


BRIGJVOLI, 




And many 


others. 


PRICES REASONABLE. 


TERMS EASY. 



WAREROOMS, FIFTH AYENUE, COR. SIXTEENTH ST M HEW YORK. 



DECKER 

BROTHERS ^H 



Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

THE ¥EBY BEST FIAHO. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 




Low Prices. 



SEND FOB 1LLUSTBATED OATALOGUE.-m. 



Easy Terms. 



No. 33 Union Square, 



NEW YORK. 
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THE WHISTLER. 



"Irogs have their time to croak and owls to hoot. 

• The patient flutist hath his time to toot; 
The tiddler flddleth when his work is done, 
But thou, O bore, hast no set time— ah, none— 
To whistle. 

We know when Bangs will play his horn of brass, 
■ And Dingleby his flageolet, alas ! 
. We know when comes the dulcet fish-horn's tone : 

But, horrors ! thou hast all times for thine own, 
whistler! 

When old pianos have worn out an air, 
And voices crude have worn it very bare. 
Thy puckered mouth doth still emit the strain 
But all our prayers that thou should'st cease are vain, 
O whistler ! 

Long after honest folks have gone to bed 
Weaned with toiling for their dailv bread, 
Then, thou, O lazy, long-eared midnight bird, 
•Mid many imprecations still art heard, 
Whistling. 

I call thee bird— one of the shrill voiced sort: 
For 'tis quite plain that music's not thy forte, 
Ihou should'st be feathered as the vultures are- 
You get the feathers, I'll produce the tar, 
O whistler! 



COMICAL CHORDS. 



In a bass drum two heads are better than one. 

Caught in the act— the performer who forgot his part. 

It was Nicholl of Cincinnati who said, " Thomas— scat." 

The man who hanged himself died of his own free will and 
a cord. 

Knocking a friend down is a sure way of dropping an ac. 
(piaintance. s 

There is something fishy in the language of a man who calls 
a freckled girl a speckled beauty. 

"Yes," said Johnny, "lapsus may be the Latin for slip, but 
when mother laps us it usually means a slipper." 

"Counterfeiting," remarks the Danbury News, "has final! v 
afl at "" 1 rC n concerns U8, Bogus ten-cent pieces are 

A little girl noticing theglitteringgoldfillinginheraunt's 
tilth like yours!" '' UUt M&t7t 1 Wish * had ^PP*™^ 

Kunkel's Musical Review is free of charge, see pub- 
lisher's card, page U and learn what you must do to have it 
mailed to you regularly. l 

Mamma— "When grandpa was your age. Erne, tea was ten 
shillings a pound and bread one shilling a loaf." Effle-"And 
is that why poor grandpa is so thin?" 

The very latest definition of a fugue, from a non-musical 
point of view: "A piece in which one part runs away from the 
others, and the hearer runs away from them all !" 

A Western paper, in a review of a concert there savs- 
2 ! t » ei 'r ,nn f ed tne cat > or ™ther two cats, the canary' 
bird, the chicken, a dying pig, and a man getting a tooth pulled." 

Some crusty, rusty, fusty, musty, dusty, gusty curmudgeon 
fj^T gaVe J?f folk !T"g <K>ast at a celebration : "O i-flTe 
wanted!" may y * llkeouroldm aids-ever ready, but never 



A bride of a month went to a married lady of a quarter of 
a year, and said: "My darling says that women are fools " 

Never mind," said the other, "he is only studying nouns- 
wait until he reaches adjectives." y * ' 

unH^F T . WAtN > .speaking of a new mosquito netting, writes : 
I he day is coming when we shall sit under our nets in church 

«" t t 8, S!;i- 1 : e f ef , Ully ' ( , while ,he diBcomflted flies club to 
gether and take it out on the minister." 

f>,o U w AY i CHO<) , L sc , holar (t<> the teacher)-"Did you say that 
the hairs of my head were all numbered?" Teacher-"Yes 
my dear.' Sunday-school scholar- "Well, then," (pulling out 
a hair and presenting it) "what's the number of that one?" 

Boston at Saratoga-"Ah, Miss Jones, who may I ask is that 
^T^L { °- m>it, T dancin « a»"J co- existent with tha mass o 
partjclesin a dress coat opposite?" "That etherialized < s- 
sence of protoplastic adumbration? O ! she's a Miss Smith." 

"Will you please pass the milk, Miss Brown?" asked a 
young man of a fidgety maid at the supper table. < Do you 
take me for a waiter, sir?" she answered! " Well," he added 

irfno- 110 ! ^ 'i' 1 , 8 , > tal \ en >' ou lUus f ar, a "d you've waited so very 
long, I should think you were one," 

nf A hinA h ,? a ^Y n Dub ' in > a gentleman requested a man in front 
aware «?,- h^"' adding farcastieally" " J suppose you are 

suits me 'v^f^ ' 1 al ' e ° paq .V c - \ '* I shall sit down when it 
suits me, was the response : " and, f vou want to handle mx 
name, mind its not O'Pake at all, but O'ilrien " ° m> 

A soldier was sentenced, for desertirg, to have his ear cut 
oft. After undergoing the ordeal, he was t scorted out of he 
court-yard to the tune of the "Rogue's March "He theft 

d' amll ? ( r c diffnit y' thus addressed the musician®- 
Gentlemen, I thank you, but I have no ear for music." ' 

storv K ?< MvVlS 7 C , a , me an „ d v tried t0 8el1 me a manuscript 
story. My teacher likes it," she said, when I had repeated 

Two of the best amateur piano players of Galveston srave 
fftnZ! , J « ho ™ s th « other night at' a lb. tie socl gather n S 
After the applause had ceased, one of the young ladies said ft 
was beautifully rendered. " Yes," said a you" nf m wl ,1 was 
not musical; "it brought real tears to toy ey.f. It rem in ded 
me so vividly of the time when 1 used to work in a blacksmith 
shop, with a cooper shop next door." * 7 maUi81n] t» 

«i^°nf m A a i , . ,y yearS M oses, a negro, was a servantat the Univer- 
i,n y >,l £lbama ' ^ ld waited on the stu.lents very faithfullv- 
but he was a most notorious hypocrite. He was c that ao' 
count, commonly called " Preach » among the boys One dav 
he was passing a crowd of students, when one of them out of 
mischief called to him and said: " I say Preach "S»U.e von 

fhe rlad/reply 611 ^ get8 y ° U? " " ^ ait SMHtf? was 

In the far west what may be termed the religious traveler is 
occasionally met with-the perambulating parson or the mi- 
gratory missionary. "Where are you going " said i von, L 
gentleman to an elderly one in a white draVaV, whom e^over 
took a few miles from Little Rock. "lam going to heaven 
my son. I have been on my way for eighteen v <>•?■•*. >> < wfii' 
good-by old fellow ! If you^aveVen raveHng toward heavei' 
SoSSSStf^*" aDd g0t n ° nearer th a nArkfn 8 a 1 sfl wiUtaS 

Rossini was at the Opera in Paris one evening, and seated 
next to him in the stalls was a pompous individual Who from 
h.s anything but sot/o voce remarks upon the VerCma u e 
must have considered himself, as a unsica crit c ,?«" excel- 
lence. The opera was " II Barbiere di Seviglia ," and he herotne 
EhE PW aW 1 by a «"■*■**» celebrate,! for her florid vSoaL 
ization. At the conclusion of "Una voce doco fa " whiV.i, 
brought down the plaudits of the house i/geeral aS of 
Rossini's neighbor fi» particular, the maestro asked I theater 
who was the composer of the air they had just heard "Whw 
Rossini, of course. What a question." " Rea y Alonsieurr 
beg your pardon ; but it is the first timelever heard it '' "An •" 
"' d * n !, cntlc - turning superciliously round to Rossini < one 
Seratic'mffi"^ " iat y ° U " e " ot very weJ1 |«SSSffil $& 
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SUBSCRIPTION — (Including Postage.) 

Four Months, ..... - $ 50 

Six Months, ------- 75 

One Year, ------- i 50 

Single Copy, ------- 15 



Subscribers finding this notice marked will understand that their 
subscription expire* with tkU number. Renew your subscription 
by ordering son'. Music or Musical Merchandise. The paper will 
be diicontinued unleis the subscription is renamed promptly. 

Address all business communications to the publishers. 



Special to Teachers. 

The music that appears fa the Ituvcww is also published by 
us i i regular shi; :t form, and can he h id f om all music deal- 
ers, or from KuNKEr, BBOS. direct. 

The same careful lingering, phrasing, etc., exists in all our 
editions. 

■ o ■ 

Ouk next number will contain the following musi- 
cal compositions : "Maiden's Longing, "Reverie, Gold- 
beck, with lesson by the author ; " Shepherd's Morning 
Song," Idylle, Jean Paul, with lesson by Jacob KUn- 
kel; " The Cuckoo and the Cricket;" Rondo, by Carl 
Sidus, and " The Stolen Kiss," words by I. D. Fouion, 
music by M. Epstein. 



^Wk give in this number two Campaign songs, one 
Republican and one Democratic, as specimens of two 
series which we are publishing, the "' Boys in Blue" 
series of Republican songs, and the " Cock-a-doodle- 
do!" series of Democratic songs. The publishers 
furnish the songs of either series printed upon thick 
white paper with border, elegantly gotten up at the 
following fabulously low prices : 

Any number less than twenty-five, each $ 10 
Packages of twenty-five, - - " 1 0.) 
Packages of fifty, ... " 1 so 

Packages of one hundred, - - '* i 00 
Five nun Ired, or no re, atthe rate of $1.59 per huu lreil . 

R >!1 in your orders. 



VOLUME III. 



With this number, the Review enters upon its third 
annual volume. This new year of its existence 
opens most auspiciously. Its course, since its very 
first issue, has bean ona of steady and rapid advance in 
every direction. The question of its viability and 
stability has long since been settled, and at present the 
only doubt is as to the possibilities of enlargement in 
its' circulation, and the publishers have determined 
not to rest until their subscription list shall number 
one hundred thousand bona fide subscribers. This is, 
we admit, a very high number to aim at, but our aim, 
though high, is not, we think, unattainable, if we may 
take our nast prosperity as an earnest of future suc- 
cess. For the accomplishment of this desirable end, 
we must, to a great extent, rely upon the good will 
and kind assistance of our readers. This co-opera- 
tion we bespeak with the greater freedom, since we 
propose, in the future, as in the past, to make them 
sharers in our prosperity, by giving them more and 
more for their money. During the year that has just 
closed, the Review was twice enlarged, and some 
new and valuable attractions were added to it, promi- 
nent among which we may mention the publication of 
select copyright music within its covers, with lessons 



by eminent teachers. This last feature which makes 
of the Review an eminently practical and valuable 
teachers' and pupils' journal, is original with us, and 
is possessed by no other musical publication In the 
world. We have other and further plans, which will 
develop during the current year, and which will make 
our paper still more valuable than it is at present. 
To this end, the publishers and the editor will, in their 
respective spheres, spare no pains to properly perform 
their duties. We have erased from our vocabulary the 
word fail. We shall undertake only that in which we 
know we can succeed, and we shall succeed in what 
we shall undertake, and whatever promises we shall 
make from time to time, will be more than fulfilled. 
In that respect, we shall only continue the policy 
which we have followed hitherto. 



THE UNIVERSALITY OF MUSIC. 



It is so easy and cheap a way of obtaining notoriety, 
if not fame and power, to flatter national pride and 
prejudices, that it is not to be wondered at that writers 
upon the history of music should attempt to give to 
the lands of their birth, credit for originating and 
possessing all that is valuable in the divine art of 
song. The German, in involved and labored sen- 
tences proves to his satisfaction that to the German 
element the world is indebted for all that Is grand In 
the tone-art; the Italian laughs a merry laugh at this 
and sneeringly grants to the Teuton the skill of the 
musical mathematician, but denies to him the divine 
afflatus which fills with melody only those artists who 
have been born beneath the sunny skies of his own 
native land, while the Frenchman gives his moustache 
an extra twirl, as he flings a sarcastic criticism at 
either, in his heart of hearts believing that Gallia is 
still and ever will be the home of what the old Pro- 
vencals called "Ze gai saber.' 1 '' 

We, upon the hither side of the "great pond," or at 
least those of us who are sufficiently emancipated from 
the bondage of traditions and national antecedents* 
cannot but see, and seeing rejoice, that music is not 
the birthright of any nation or race, but a develop- 
ment of a gift, natural to the whole of mankind, a 
development in which the civilized nations of the 
world are co-workers rather than rivals and in no 
sense enemies. That national characteristics will ap- 
pear In music is as undeniable as that one composer's 
style will be different from that of another. Sur- 
roundings, customs, blood, politics and religion act 
and re-act upon each other and produce the emotions 
that are eventually voiced forth by the musician, who 
thus becomes the often unconscious interpreter not only 
of his inner self, but also of those national characteris- 
tics which have become a part of that very selfhood. 

But, however varied the expressions of music, how- 
ever distinctly marked by national peculiarities or 
idiosyncrasies, facts show not only that it has as its 
basis an universal gift of mankind, but, also, that the 
principal nations or races which make up the world 
of modern civilization have all contributed their quota 
to the sum of our present science and art of music. 

A very rapid glance at the history of music cannot 
but substantiate that statement. 
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By common consent, the Christian church is credited 
with being the mother of our modern music. It was 
i lie Christian faith which gave inspiration if not life 
to the art of song in Europe. Now, of what nation- 
ality was the Christian church? That force which set 
in motion the whole of our present tone-thought was 
entirely outside of national origins or race influences; 
Indeed, as the revelation of the fatherhood of God 
and brotherhood of man it was one which was destin- 
ed largely to obliterate all distinctions of race or 
nationality. 

If we look at the nationality of the early teachers 
of the art, we also find that they belonged to different 
nations. The Keltic monk, Hucbald, the Italian Guido, 
of Arezzo, the German. Franco von Koln, the 
Frenchman, Jean de Minis, all have very respectable, 
if not equal, claims to our admiration and gratitude 
as pioneers in the art of harmony. 

In the more purely secular branch of music, the 
jongleurs, trouvere, or troubadours, of France, come 
first to the front, but from Italy comes the first opera, 
Then comes an era of great activity and transcendent 
ability among the Gallo-Belgians, illustrated by the 
names of Dufay, Josquin desPres, WillaertandGou- 
dimel. Then Italy again looms up and later Germany, 
beginning with Bach, produces a dynasty of tone 
kings who, though dead, still live. And yet, at this 
day, if we except Wagner, whose proper place in the 
hierarchy of musicians will be fully decided only by 
generations to come, Germany is to-day without a 
really great composer. Whose turn next? France 
claim? that even now she holds the scepter; Italy has 
still her Verdi and now comes forward with her Boito, 
and points to the great activity of her younger com- 
posers to show that if the "music of the future" is 
not hers, hers is the future of music; the Germans will 
not believe that the scepter can depart from among 
them and look anxiously but, confidently to see the 
new race of tone-poets who shall rival Bach, and Han- 
del, and Haydn, and Beethoven; England hopes not 
to be last in the race, and even we have begun to think 
that the time may not be far distant when we shall 
contribute to the music art of the world not only 
famous executants but famous compositions. Our 
nation being made up of so many heterogenous ele- 
ments, has therefore fewer peculiarities, in other 
words, fewer national characteristics or a less distinct 
national life than any other, and hence a distinctively 
American art of music should not be expected among 
us. But for not being distinctively American need it 
be inferior? Are not the conditions of our social life 
i be niosi favorable to the free and greatest develop- 
ment of the individual; and when the great musician 
arises among us will not his work be only the greater 
for being the expression of his broad humanity'? We 
think so. though perhaps "the wish is father to the 
thought." At any rate, if we remember that music is 
not the special birthright of any race, that it is innate 
in all people and maybe developed by all; we shall 
on the one hand be ready to judge with impartiality 
the musical productions of all countries and we shall 
ha vc faith in our own musical future. In such matters, j 
to believe is almost to have. 



"THE GEM SERIES "_BY ROBERT GOLDBECK. 

An Important Announcement by the Publishers. 

lv 1 |M," C pfl^i,? r * T'n' anlly complaining that in the enoracUB- 
m£7££ 1 br, 1 , l ham . a ! ,d effective, but at the same tune, 

V, r„ |ae ; ,llll! ''\ ISlltlcof ' niu ™ al ™ h,e l « be found. 
ihnn !?,.?,.« i ,antl for sucl l Pieces is very great and he to whom 

off vi ,i ,? J ed V cal i 011 of the pupil i s confided lias to do him- 
fr?.iV,K . , u. en he P/ovides a class of music which fails so 
k no' ,^.?./V. v "f 8t *? dard of excellence. Nay, it is a welt- 
i,„ m n fact . u,i| t the piano pieces which sell by the cart load 
ai e the veriest trash and can do no possible good to those who 

pie duj such si,, hV The answer is that it is showy and easv ' 
HflS ,h( i » ece88i ty of counteracting the contaminat- 
ing influence of bad music, we have many a time pondered 

be w & ? blem C ° l V d H 8 ? 1 ! 66 " of furnishing music that ahall 
S^ , n ' n , correct scholarly style and at the same time 
piesent the desirable features of beautiful melody, brilliancy 
perject ease of execution; music which the player will love to 
lL^wS aUS ! ll IS conifo '-" hie and flowing u. «fer his fingers 
fiee & g „\ h r VeV H er ' n ° le ' ss "*»»«»•*■ of execution because 
rieefiom awkward corners and difficult catches which no 
player can ever quite overcome. At last we think we have o" 
rfflrul^'fl . VV , 1,S m W ^ D u eed ^ , H " vin « n,ade a "beral and sac- 
,1 I A n, ?* " JJfv 5?1t rt M 0, < lb eck to compose twelve pie* s 
■o « i, k ^ e 'ri Cnbed ' J he oistinguished artist accepted, and 
fflli«^t?^o,?7! <1 * ra f i i ly g,m after « ein > so completely 
ralflJling the delicate task that we gave the collection the title of 

coni ,nAr o . 8 Mo-V" r . I, ? xtnnn,bcr wil1 contain thelirst of the 
collection, "Maiden's Loi ging," each successive number con- 
taining one or two until finished. We know our fr ends will 
be charmed with this exquisite music, which, we predict w 
ere long resound throughout the land ' ' WIU 



THE MUSIC OF NATURE. 



Many of the rules which apply to the voice in sing- 
ing, apply also to the voice in speaking. Both un- 
regulated by the same laws, although the speech voice 
cannot be considered so true a musical sound, as its 
pitch varies through its duration. It goes to prove 
however, that all are endowed by nature with the 
power of music, which may be greatly improved and 
enlarged by careful practice. We laugh and speak 
and cry and ask in music. A laugh is produced by 
repeating in quick succession two sounds whit* differ 
from each other by a single tone— a cry arising from 
pain or grief is the utterance of two sounds, differing 
from each other half a tone— a yawn runs down a 
whole octave before it, ceases— a cough may be ex- 
pressed by musical intervals— a question cannot be 
"522 wl * hou V l chim S e of tone, which musicians call 
a htth, a fourth, a sixth, or an eighth. In short, every 
sound of the human lip is loaded with music This 
is the music of nature, and there is not a man who 
speaks five minutes, without gliding through the 
whole gamut, only in speaking, the tones not being 
protracted, glide imperceptibly into each other. It is 
this protraction of sound which constitutes the sing- 
ing voice, distinct from that of speech; but the laws 
of articulation remain the same, and the sound 
though protracted, receives the same impulsions as in 
speaking. The notes by which the pitch of the voice 
is varied in speaking are termed slides, accents and 
reflections: they may be imitated by sliding a finger 
along the finger-board of a violin, while the bow is 
being applied to the strings. These notes mav have 
an ascending or descending course in pitch; 'some- 
times they have both on a syllable. The varying 
pitch of a speech-note may be illustrated, if' the 
reader, with an intense feeling of inquiry, utter aloud 
such tin exclamation as Hamlet's interrogatory, "pale 
or red?" The note on the word "pale"' will consist 
of an upward movement of the voice; while the note 
on " red " will be a downward movement, and in both 
words the voice will traverse so wide an interval as to 
be even conspicuous to the most ordinary ear; while 
the cultivated perception of a musician will detect 
the voice moving through a less interval of pitch, 
while he is uttering the word "or" of the same sen- 
tence; and being able to record in musical notation 
the sounds which he hears, will perceive the musical 
interval traversed in these vocal movements, and the 
place also of these notes on the musical staff — F \ 
Hoffman, In Musical Record. 
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usual. 



Never is a nation finished while It wants the grace of art ; 

Use must borrow robes from beauty, life must rise above the mart. 



THE PERPETUITY OF SONG. 

It was a blithesome young jongleur 

Who started out to sing, 
Eiglit hundred years ago or 'more, 

On a leafy morn in Spring; 
And he caroled as sweet as any bird 

That ever tried its wing. 

Of love his little heart was full- 
Madonna! how he sang! 

The blossoms trembled with delight, 
And round about him sprang, 

As forth among the banks of Loire 
The minstrel's music rang. 

The boy had left a home of want 

To wander up and down, 
And sing for bread and nightly rest 

In many an alien town, 
And bear whatever lot befel,— 

The alternate smile and frown. 

The singer's caroling lips are dust, 

And ages long since then 
Dead Kings have lain beside their thrones, 

Voiceless as common men,— 
But Gerald's songs are echoing still 

Through every mountain glen! 

— [James T. Fields, in Atlantic Monthly. 



to understand why our musical directors and leaders 
of string orchestras do not play Gade's compositions. 
His '" Polisher Vaterlandslieh " is a master work. The 
opera singer Simonsen, of Copenhagen, had great 
success with this piece, not only in Copenhagen, but 
also in Hamburg and other cities of Germany. 

Since the opening of the Conservatory in Copen- 
hagen, Denmark has educated some fine musicians, 
such as Asger Hamerick in Baltimore, Leopold Rosen- 
feldt in Hamburg, Lunge., Mueller in Stockholm, and 
others. 

Wexshall and Ernst Simonsen are both renowned 
violinists. The first named traveled, 1830-35, through 
Germany, Austria and Italy, with great success. 
Simonsen (1803), a pupil of Charles Lipinski, was 
royal hop violinist during the period of Christian VIII. 
His op. 9, " Scaudlnavte," for violin with orchestra, is 
a great favorite in Germany. 

Edward Neupert, the professor of the piano in the 
Conservatory is a great artist, and has educated some 
fine pianists, such as Siegfried Lanygaard, now in 
Germany, and Sebastian Simonsen, now in the United 
States. 

Would it not be a good plan for some of our Ameri- 
can music publishers, to publish some of the com- 
positions of Danish authors, so that the lovers of 
music in this country, could get a taste of them. 1 am 
sure they would soon ask for more. — N. N. 



MUSIC IN DENMARK. 



Order your music, whenever you are in need of any, from 
the publishers of Kunkel's Musical Keview. By so doing 
vou become a subscriber to the Review. 



Some time ago, a young lady asked me where I had 
received my musical education. When I answered, 
in the Copenhagen Conservatory, in Denmark, she 
seemed quite astonished to learn that the little King- 
dom of Denmark had a Conservatory of Music. This 
suggested to me to write for the Review the follow- 
ing short biographical sketches of distinguished 
Danish musicians: 

Every pianist knows, of course, the celebrated 
•• Sonatinen fuer die erste aufaengern,'' op. 55, by 
Friederieh Kuhlau. Kuhlau was born in 1786, at 
Uelzen, in Hanover, hut in his early youth removed 
to Denmark, where he lived in Copenhagen. He com- 
posed numerous pieces for the piano, of which his 
sonatinas and some of his potpourris are known all 
over the world. His compositions for the flute are 
also well liked. His operas did not go outside of 
Denmark, as most of them were of a national charac- 
ter, and unfit for the foreign stage. His overture, 
•'Die Elverhnegel, ,, is renowned all over Germany, 
and was very often played at the Theodore Gonry 
concerts during the Paris Exposition of 1878. Kuhlau 
died on the 12th of March, 1832. 

C. E. F. Weyse (1774-1836), lived at the same time 
as Kuhlau, and was one of the best organists of his 
age. His romances and songs are very beautiful, and 
so are his cantatas and operas. 

P. P. E. Hartmann (1805), is a pupil of Weyse. and 
one of the founders of the Copenhagen Conservatory. 
He, like his great master, Weyse, offered his great tal- 
ents to his own country alone, and that is the reason 
why he is so little known outside of Denmark. Amer- 
ican amateurs are not to be blamed for not knowing 
either Weyse or Hartmann. The composers are rather 
to he blamed for not having used their talents in such 
:i way as to benefit other than a small nation. 

Niels W.Gade (1817), understood how to use his 
talents. His first orchestral composition, " Ossian 
Overture," made a great sensation, and he was at 
once noted as a great musical genius. Mendelssohn 
said to one of his trends when he saw this composi- 
tion : "Took out for him. He will be a great composer. ,, 
Gade was a friend of Mendelssohn, and has studied 
his works very carefullv, as is shown by his C minor 
symphony, whose style "is perfectly a la Mendelssohn. 
In instrumentation Gade is second to none. It is hard 



OLE BULL'S LIFE AND DEATH. 

A cable dispatch announces the death, August20th, at Bergen, 
Norway of the famous violinist, Oie Bornemann Bull, who is 
known all over the world, in the seventy-first year of his age. 
The life of Ole Bull was an eventful one from boyhood to old 
age and he leaves behind him hosts of friends in both the Old 
and the New World. He was born in Bergen, Norway, Febru- 
ary 5 1810. Mis father was a chemist of considerable skill, 
and although Ole, at a very early age, evinced a passion for 
music, he was forbidden by his stern parent to follow lus in- 
clinations. His father intended that he should be a Lutheran 
clergyman, and with a view to preparing him for this, placed 
him at the age of eighteen, at the University of Christiana. 
Here he found that his favorite study of music was as com- 
pletely under a ban as if he had been at Home. But neither 
father nor Professors could wean him from his first love. He 
neglected his recitations to play on the violin and to go wher- 
ever he could hear an orchestra. He was a regular attendant 
at concerts and theatres, and one evening, when the leader oi 
an orchestra was suddenly taken ill, he occupied his place, 
and acquitted himself most creditably. For doing this he- 
was dismissed in disgrace from the University, and he then 
determined to devote himself to music, notwithstanding his 
lather's opposition. He went to Cassel to study under the re- 
nowned Spohr. then chapel master of the Duke of Hesse Cas- 
sel He was received so coldly by the Professor, however, 
that his heart failed him, and he went to i-iottiupen where he 
began a course of law at the university. This he sj>on found 
to be distasteful, and he gave up the law and hurried oft to 
Minden, where he gave a concert, winning great applause by 
his performance on the violin. Here his quick temper involv- 
ed him in a quarrel with another young musician, which led 
to a duel, in which he mortally wounded h's adversary. As a 
result of this encounter he was forced to fly from Hanover to 
escape the penalty of the law. . 

For several months Ole Bull, poor and friendless, wandered 
about the continent a refugee, and finally arrived in Paris 
Here, miserable and forsaken, he awoke one morning to find 
that he had been robbed of what little he had left to keep life in 
his bodv, and what t" him was more than all, of his beloved 
violin. * Driven to despair, the young musician sought to end 
his life by suicide, and leaped into the Seine. He was rescued, 
however,' before drowning, and his story getting into print, 
secured for him the friendship and aid of a lady who had just 
lost her only son, and who fancied that the friendless musician 
resembled her boy. She provided him with means and enabled 
him to give a concert, which proved very successful. With a 
Parisian reputation thus suddenly acquired, he started out 
on a musical tour of Europe, and everywhere was received 
with unbounded favor. Crowds thronged to hear him plav, 
and he was acknowledged to be a great artist by the critics of 
Europe. At the end of seven years he had acquired a fortune, 
and, then, at the age of twenty-eight he returned to Bergen 
his native pluce, carrying with him a Parisian wife, and settled 
down into private life on an estate which he had purchased 
near the city. 
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NOT A LOST ART. 



f,„7i*\ pin ' l vho has been an enthusiastic student 
foi thirty years of violin making:, has recently written 
to controvert the opinion that it is a lost art. * Nothing- 
relating to music, he says, has been more fruitful of 
ffi h g f 'A S ' , ;T am ' e and superstition than the violin. 
Not that the old masters did not produce some orand 
Instruments. But it is a mistake to suppose thatthey 
worked by a rule, system, or secret which invariably 
gave good results; that a violin is excellent simply 
because it bears the name of Da Salo, M&gldni, Arnati 
Mradivanus or Guarnerius, or that theT>est produc- 
i •,<!!? ^ es « masters can never again be equaled. 
St.adjvarms, for instance, had more poor than good 
violins and made more bad ones than any other maker 
of the great period. He is said to have turned out 
two thousand instruments, but only twelve really fine 
ones of h.s make are now known to be in existence. 
L)a halo and Maggini each made no less than five hun- 
I iT 1 ^ strum ents, but only about a dozen of each maker 
rJ^t, U reCe ? t work on the subject, Charles 

, oifo Hn V a oi OXiU ] ,unatlon of the Cremonas in the 
col ections of Plowden, (Jillott, Villaume, Boniour 
and o hers, says that he -found that they were de- 
cidedly hard in tone, resembling new instruments. 1 ' 
And Piof. Le Brun who played in the same concerts 
with Paganini, and had in his hands nearly all the 
noted Crempnas fifty and sixty years ago, savs that 
the Guarnerius from which that-great violinist drew 
such wonderful tones would have attracted little at- 
tention in the hands of an ordinary professional. Mr 
Uiapms conclusion is that "the old makers made 

n wl^n n t nl .! as ^ 0d as eau be ,nacUl > but eni- ' 
phatjcally no better. Also, they made some instru- 
ments as good as can be made now, but the larger 
number made by them are not up to the present 
standard of power, and the few that are up to this 
standard are m the hands of artists or in collections, 
and entirely out of the market. A large number of 
good violins have been made since the great period 
and it is safe to say that a large number of instruments 
bearing the marks of the old makers and accredited to 
them were never near Cremona. " The old instru- 
ments do not appear to have been made according- to 
any fixed rule or principle, but on the " cut and trv " 
S,wi , N , 01 'r S th , ere im y »oMormity in their make or 
published d.rections concerning their construction. 
Mi. Chapin tells us that he has owned two of the 
masters instruments of the great period and fifty in- 
struments of the best reputed imitators, has examined 
more than two thousand other violins of various (trades 
and patterns and has read what has been published on 
the subject, but that he has failed to find I " even how 
long to make the F's in a given sized instrument, to 
say nothing of where they should be placed. ' ' He o-i ve * 
certain ratio, measurements, and directions for *con- 
strueting a violin in accordance with the laws of sound 
and remarks that " instruments made to* demonstrate 
this theory can be seen. " Violins, he claims, can and 
should be made on scientific principles, as other 
musical instruments are. As good violins can be pro- 
duced here as have been made at Cremona, and the 
chief reason why this is is not done, he says, is that 
the people will not pay for them.— The Courier 



Remkmiser the Review contains thirty dollars' worth of 
select vocal ami instrumental music during the year. 
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A BROKEN STRING. 

Sing, and to you! No, no— with one note jarred, 
The harmonyof Lite's long chord is broken ; 
Your words were light, and by liifht lips were spoken, 

And yet the music that you loved is marred. 

One string, my friend, is dumb beneath your han I— 
strike, and it throbs and vibrates at your will, 
Falters upon the verge of sound, and still 

Falls back as se i- waves sh ittered on the sand. 

Touch it no more, for you shall not regain 
The sweet, lost tone. Take what is left, or let 
Life's music sleep to Death. Let us forget 

The perfect melody we seek in vain. 

And yet, perchance, some day before we die, 
As half in dreams w; hear the night- winds sweep 
Around our windows when we fain would sleep, 

Laden with one long, sobbing, moaning cry. 

One faint, far tone will waken and will rise 
Above the great wave-voice of mortal pain, 
Hand will touch hand, and lip -i touch lip-; again, 

As in the darkness it recedes and dies. 

Or, lingering in the summer evening glow, 
Then, when the passion of the crimson West, 
Burning like some great heart that cannot rest, 
Stains as with blood the waters as they flow- 
Some old, forgotten tones may rise and wake 
Our dying youth, and set our hearts aflame 
With their old sweetness— to our lips the name 
Of Love steal softly, for the old love's sake —Exchange. 



ence Copleston will give throe matinee recitals 
Hall, on November 9th, 16th and 28d, 1880. ^ She 



MAJOR AND MINOR. 



Borr<> lias left London. 

Wilhelmj is at Saratoga. 

Adolph Franosoh is dead. 

Miss Emma. Aijuott is at Block Island. 

Bbllini's Monument at Oatania is at last completed. 

Jenny Lind intends to pass next winter at Cannes, France. 

The Isle of Shoals is the summer home of Prof. John K. 
Paine. 

Mme. CtivrrERroN -Bohrer, the English harpiste. is in 
Boston. 

Mme. Gerster has left L mdon for her summer home at 
Bologna. 

Mr. B. J. Lanu will soon begin his preparations for produc- 
ing Berlioz's " Romeo and Juliet " in Boston. 

Borro'8 "Mettstofele" will be performed by Mr. Mapleson's 
company during the course of the American season. 

Mr. Joiiv /uvdel, the w -U-known organist, is at Stuttgart. 
His health is very feeble. His eyesight has nearly failed. 

EmmaThursuy's tour through Sweden has been prevented 
by the death of Ole Bill, with whom it was to have been 
made. 

Mlle BeldCCV is expects I in Paris this autumn, and will 
Bing there, unless engaged with M •. Mapleson for the coming 
season in New York. 

The pupils at the Paris Conservatoire who study the organ, 
are required to have a thorough knowledge of harmony and 
counterpoint, and show 60 isiderable skill in improvisation^ 

GOUNOi>*has completed his own libretto for his new three- 
part oratorio, "The Redemption," and he is at work upon the 
score. It is to be first performed at. the Birmingham festival 
of 1882. 

The Cincinnati Conservatory of Music, under the direction 
of Miss Clara Baur lias recently issued its last annual an- 
nouncement. We say to our readers seeking a musical educa- 
tion, send for it. 

M. DB Beauplan has engaged Mme Lablache for his French 
Opera Company, for which one hundred and ten passages have 
been engaged on board the steamer St. Laurent, to s ill from 
Havre October nth. On their arrival in New York they will leave 
by special train for New Orleans. 

Profs. Bowman and North, and Mr. Hammerstein of our 
city were the "bright particular stars" of the Ohio Normal 
Music School, at Youn^stown, Ohio. The programme before 
us shows that in Mr. Bowman's analytical pianoforte recitals 
in >st of fie cla^ical masters were interpreted. 



The title of Grand Officer of the Legion of Honor has been 
conferred on Charles Gounod and Jules Barbier by the French 
government, and ordinary knighthoods on M. Salvayre, author 
of " Le Bravo;" Edouard Lalo, Louis Obin, and Theodore Bit- 
ter, the pianist. 

Miss Elorei 
at Stei i way L... 

will be assisted by Mrs. Florence Rico Knox, Herr Iranz 
Rumniel, Herr Rafael Jo-effy, Mr. Charles Arnold and Mr. 
Charles Werner. Miss Copleston is very highly spoken of by 
the Eastern press. 

Kunkel's Musical Review contains during the year 
tweutv t > thirty dollars' worth of the choicest instrumental 
an I vocal music which is accompanied by lessons as to how it 
should be played and studied, prepared by the most eminent 
artists and teachers, the lessons and music representing 
during the year .$78.00. 

Op the Theatres in Rome the Circo Kealc and the Politeama 
ae! .mmodate 4,000 spectators each; the Argentina contains 
3,500; the Apollo and the Sferisterio, 8,000 each; the Corea, 
2,500; the Valle, 1,500; the Capranica, 1200; the Quirino, 850; 
the Metastasio 750; the Manzoni, 70"; the Rossini, 400; the 
Consolazione, 800; the Alfieri, iM; and the Tib.rino, 20). The 
newTeatro Nazionale will be larger than any and capable OI 
holding 5,i 00 persons. 

Signor Nigolini is now residing on Mme. Patti's estate, 
Swallow Castle, South Wales, and it was told to Signor Nicol- 
ini that the proper recreation for a Welsh lande I proprietor 
was la chasse -i. e., to shoot the birds. So Signor Nicolinl at- 
tired himself faultlessly in the tradional costunv, that is to 
say, in velvet jacket with many pockets, broad beaver hat with 
a large ostrich feather, leather breeches, top boots and spurs, 
and went forth to shoot. Unhappily a policemen came along 
and marched off the astonished gentlemen, who had omitted 
the formality of taking out a license. 

A pia.na.forte workman recently made a very effective tem- 
perance address in London. In his hand he held a loaf of 
bread and a knife. The loaf of bread represented the wage of 
the working man. After a few introductory remarks he cut off 
a moderate slice. "This," he said, "is what you give to the 
citv government." He then cut off a more generous slice, 
"and this is what, you give to the general government." Then, 
with a vigorous flourish of his carving knife, he cut off three- 
quarters of the whole loaf. "This," he said, "you give to the 
brewer." By this time only a thin slice remained. He set 
aside the greater part of this to the "public house," and had 
left only a few crumbs; "and this you keep to support yourself 



and family." 

Already Grand Officer of the Legion of Honor of France, 
Verdi has recently been awarded the distinction of Grand 
Cross of the Crown of Italy. The celebrated composer of "Rig- 
oletto" and "Aida" is now exclusively giving attention to the 
new opera founded upon Shakspeare's 'Othello,' the libretto for 
which has been written for him by Signor Arrigo Boito, whose 
"Mefi8tofele,"in its condensed and revised form. has been every- 
where received with such enthusiasm, and whose "Nerone" now 
very nearly completed, is looked forward to with general inter- 
est. ln"Nerone"asin 'Men tofele," Signor Boito is his own li- 
brettist. His co-operation with Verdi.in an opera which has one 
of Shakspeare's greatest tragedies for basis, is likely to yield re- 
sults of which history may have to speak. The conduct of the 
story, we are given to 'understand, follows Shakspeare as closely 
as consorts with effective musical treatment. Therein it wide- 
ly differs from the weak concoction prepared lor Rossini at 
Naples in 1816. to which, nevertheless, we owe one of the most 
eloquent pages in the lyric drama-the third act, containing 
the "Willow Song" (a long drawn out melody such as comes 
to few), the last ebullition oi Othello's frenzied jealousy, and 
the death at his hands of the innocent Desdemona. Here 
Verdi is likely to find most difficulty in contesting the palm 
with his renowned predecessor, who in cheerful mood would 
often call him "ce dernier des liomains." 



A Rwcipe for Piano Strumming. — Professor Weyse, one of 
the most talented of Danish composers, had once the misfor- 
tune to reside in a house wherein a certain family were domi- 
ciled, the members of which, although not musically gifted, 
were in the habit <>f daily strumming "from morn to dewy 
eve," on an antiquated pianoforte. One evening, the maestro, 
deeply eng ossel in some new musical composition, was 
startled bv the too familiar sounds proceeding from the mslru- 
mentof torture. The thing was simply intolerable. He quick- 
ly made up his mind what to do In his dressing-gown and 
slippers he descended the stairs, and knocked at the door of 
his obnoxious neighbors. Upon its being opened, lie found 
himself in the presence of a large party, who, notwithstanding 
his unexpected appearance, gladly welcomed the intellectual 
stranger. Having saluted the host and hostess, he seated him- 
self very leisurely, without saying a word, at the piano, and 
played one of his most spirited fantasies, much to the delight 
of the audience. Suddenly he arose, locked up the instrument, 
put the key in his pocket, and departed, as he had come, mere- 
ly saluting the astounded assembly with a demoniac grin. For 
the time being, he had effected his purpose. Was it perma- 
nently effectual? _ 

Tell your neighbors and friends to read the Review. 
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SPECIAL CHARACTER OF KEYS 

terteH?.? Xi\ old -. ttine ¥ on of the special charac- 
mS£ V , e ke . ys in mu8ic be exploded? The old 

sommtf, in T ark hng,.and all flat keys dull and 
S w 2 m,i^ ir , reSpeC i Ve , effects ' to a misleading 
seise hat ff f ,° nce to & e ^carded. Common 
th view f-,1 , rn ely ' P rev ft ed fc o a great extent in 
cnx vitw taken at the present day on the Question- hut 
with some minds this superstition still S T 

Sof in hn eX P" Cl ^ °f U £****' ofZ neces- 
s ties of an imperfect— albeit the best-musical nota- 
tion cannot possibly affect the sounds of the notes, or 

IhefaeTS e fh2 n a t0 th t ke ™ is °P eilt « demonsS&n! 
™J the same time must be admitted that, by 
i eason of the system of equal temperament that obtains 
certain instruments will happen to sound bette -or 

tSEZllb • ei H iU , keyS - But sich^indivldui i tyiJ no 
inherent in the keys themselves; and where a local 
coloring exists the reason for it' must be lookoc or 

SfTrtl tha :" in fche faet that one key las tla 

jnd another six sharps in its key-signature. With an 
assiduity ^worthy of a better cause, one of our Ameri- 
can contemporaries has been at some trouble to 
S *£&£* H 16 hei - efit ° f 8UCh mortals who st^wak 
k'vs ?d ' wE" ™ assumed Wiosyncracies of the 
Keys, and, further, suggests that a player should 
always perform in thoseTeys that are suitable to Ma 
or her prevailing mood at the moment! ff your sou 
is sad, choose D minor; if a sense of exhilaration has 
taken possession of your spirit, select A maio " Those 
of our readers who are following A. J. El s fa? wJ 
interesting and exhaustive paper on « Musical Pitch - 
now being printed in these columns, wil receive cor- 
w Uwai-eo a t a ? WhU!h th6y ^ without aoubt 

IIS , °% * a j£f XotcTT eXiSt VarylD « a 
thftppfnw M,. v ° ' in pitch - As il consequence, 
lh,i " ' ^- E maj0r of one instrument ("spark- 

muft of n^S'f i° °- m ". esteemed oonteipSS) 
must of necessity be similar in pitch to the E fiVt 

e w i^o wi?b rf ei 2' W ° r i6Ve thaJour re^l- 
ers will go with us in characterizing statements like 
those just alluded to as the merest chariatenrv At 
w!SSli^V here ^ iln y P roof * the contr«T 
feadeS on th^ «nJ eC f ivi ^ the operations of on 
£XSh« I- f ub J ect - Here are one or two more 

definitions which can be brought to the bar of each 
individual judgment, and either accepted or refected 

ad3L7 ht Pi ; Ud - eUt - B min01 '' "Peculiarly 
adapted for artless and sincere melodies and words " 
A minor, "the simplest (?) key of all " E m W 

elSdwhent 6 "''' Bat 4" ^ * *£**£ 

3w i! « «i ^? ,a ^ gravely informed that the key 
of P is mixed.- What is « mixed? "-Opinion. 
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HJrJ^i t0 ? [t 0ff in 0ne comer ' apparently absfcraci - 
tioi/to h J n,.n?f T AV to Permit im y Passionate declara- 
aon to he ])roperly made. 

The big fellow smoked his cigars, read his foreign 
papers, yawned, looked at his Wh, but neveHfft 
the room. He was there when the lover came and 
SAdefnS^ 1 !, 6 WGn L Evei Tthing wa^ marked 
Neilsm it Nelson. The tlowersmlf came to Miss 
•nrfXi ! " P ictures vvero labeled Miss Neilson, 
and the lover never heard of Mrs. Lee. One 
day, when he had spent enough upon flowers and 
ClffiJ! 'T : \ wintel, ' s board? he impatient!? id 
Sn id fin? K Ct T 8 V '^ ss Neilson, who Is that 
SI V V T ho . ls alwa y s hanging about you? Wh Y 

don't you send him off?" « h, never mind him " 
answered the actress, 'die is only my husband." The 
love-lorn young man shoved the top of his opera hat 

SfnSSf f M,n-,f "#*«*«** a « he couh under 
the circumstances, and shot out of the room. 



ANECDOTES OF BEETHOVEN. 



Ordbk your music, wheneve 
the publishers of Kunk 
you become a subscr 



you are in need of any, from 



coun?,-v° w! 1 a i WayS 8pent the Smnmer lnont hs in the 
country, where he was accustomed to write in the 

3£ iffX ?? *??& C0 ? f0rt and the ri che7t re- 

ModhrnS 2 t00k 'ft iu the r< >mantic village of 

the S vi?;pH a . 1G ?¥ M eUJOy ' to his heiirt ' s content, 
the Switzerland of Lower Austria, the lovely Briel 

A luggage-wagon with four horses was freighted with 

han7wm a LV •° 1>01 ' fi0n ° f f ' lrniture ' b * 011 the oTher 
nand, with an immense mass of musical matters. The 
towering machine was put slowly in motion, and the 
proprietor of its treasures inarched before it P 7 pedes 
Apostolorum in the most perfect contentment of mind 
Scarcely was he out of the city— between Teen mtnl 

song of the lark thrilling above him, as it greeted in 
S? %EES? f spring r than'hi S iatShSghft 
awoke Ideas jostled each other, were selected ar- 
ranged and noted down with the peiunl-andthe iour- 
ney and its object were clean forgotten. The ff ods 
only knew where the composer had wandered in the 
long interim; but at length, about twilight, he arrived 
at his chosen Tusculuin, prespring at ev^ry pore cov- 

Hetventpm^' K hu ^' " lir ^ anWeadVred. 

Heaven help us ! what a spectacle awaited him ! The 
wagoner had accomplished his snial's progress with- 
out adventure; for his employer, however? whe Thad 
already paid him, he waited two hour in vain To al- 
ly unacquired with the composer's eccentricities and 

Hhl?th ettled that the } OT9ea mnsfc 8lee P in Iheh- own 
stable the wagoner made short work of it, shot down 
his entire freight into the market-place, and retmS 
home without further delay. Beethoven ^is a fir, 
very angry then he burst into a fit of ?ai ghter and 
at lengtb, having hired a dozen of the gaping boys n 
tli street, he had enough to do, before the hour 



mv» miwlt I^Rbvibw: By* ^^SSTA ,,e ^enough to do, before the hour f 
Iber to the u E vn,w. y do1 ^ g*»Jj^™ caUed by the watch; and fortunately 
— Si" fL b : L " 11H s ^ am8 ' to collect the scattered ele- 



ANECDOTE OF NEILSON. 

J £ l ie f i? ow l n £ stor - v ofAdelaide Neilsou whose re 



n.en^of his property and deposit them iSSTi £ 

When the composer brought out his Fantasia for 
he first time with an orchestra and chorus, he d h-ected 

should be played through without repeat. In the 
evening, however, completely absorbed in hfc own 
Ration, he forgot the order he bad given, and re- 

Sip ui tb ° flrat 1 l ,U1 "J: Whil r f " e wt * Mt » accompanied 
rue last, a commnnHnri ™- i,\>v, m.a „„*. j _ , l 



stopped, looked up in amazement at his bewildered 
band and said dryly: "Over airain"' thTlSr 
Aivton Wi^itzky, unwillingly askld, '"Wito £?£ 

hinisr P • 1 ,Ip;^ v WilS eCh ° e , d Dack ' i,U(1 th is time 

\Z S ul I l U, ? Py c °nelusion. That Beethoven 

tid „ IwS • 11,1 ^° e affronted these excellent 

musicuns,by his irregular proceeding, he would not 



emblem for her, and every afternoon \n^ 
obtained an inteoduction Smetearing mlr? fio^!? 
• be charming actress liked nothing better than talnli 

whii !» th< ^ d ^ in ' with a d ch bluquet to pick 
While the admiring eyes of several -cntlcn en be t» <} 

Kmlt^ and e!lsy chaS about e he?f a The 
love-lorn young man was annoyed by the big fellow 
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at first allow ; lie contended that it was a duty to 
repair any previous error and the public had a 
right to expect a perfeet performance for their money. 
Nevertheless, he readily begged pardon of his orches- 
tra for the unintentional offense, and was generous 
enough himself to spread the story abroad, and to lay 
the blame upon his own abstraction. 

The more his want of hearing, and (in his later 
years) his increasing derangment of bodily health 
got the upper hand, the oftener did every fresh symp- 
tom bring with the martyrdom of hypochondriasis. 
Then would he begin to complain of the deception 
and treachery of the world, of its wickedness, false- 
hood and supicion; he would exclaim that there were 
no longer any intelligent beings to be met with, and, 
in short, he saw everything in the darkest possible 
hue, and he at length even distrusted his life-long 
friend and housekeeper. Suddenly he took the reso- 
lution of becoming independent, and this strange 
idea, like all others, was no sooner formed than it was 
carried into execution. He went himself to market, 
chose, bargained and brought, and set himself to 
work, with his own hands, to prepare his own eatables, 
Thus he went on for some time, and as the few friends 
whom he would still endure in his neighborhood, 
made strong remonstrances with him on the subject, he 
became very indignant, and invited them to dine the 
next day in order that they might see the proofs of 
his proficiency in the noble art of cookery. The 
guests did not fail, in expectation of what would 
happen, to arrive punctually at the time appointed. 
They found their host in dressing-gown, his head 
covered with a- stately nightcap, his waist girdled 
with a cook's blue apron, and fully occupied at the 
stove. 

After an hour and a half's trial of patience, during 
which the imperious demands of hunger could with 
difficulty be kept down, dinner was at length served. 
The soup reminded one of the refuse which is charita- 
bly disposed of, as such, at hotels; the beef was 
scarcelv warmed through, and fit only for the diges- 
tion of an ostrich; the vegetables swain in a reservoir 
of luke-warm water and grease; and the roast meat 
was burned to a cinder. Nevertheless, the master of 
the feast failed not heartly to recommence the attack 
on every dish, and endeavor to animate his reluctant 
visitors both by his own example and by the most ex- 
travagant praises of the delicacies he had set before 
them. These, however, after contrived to swal- 
low a few morsels, declared themselves satisfied, 
and made their dinner chiefly of dry bread, 
fresh milk, sweet-meats and the unadulterated juice 
of grape. Happilv. the composer, soon after his 
memorial task, grew tired of his adventures in the 
kitchen. He voluntarily resigned the sceptre, the 
housekeeper was reinstated and her master returned 
to his desk, which he did not again venture to desert 
for the sake of giving himself an indigestion by his 
own culinary preparations. 



the recesses of the contrabandists' cave, found her 
tuneful utterances accompanied obligate by a snore, 
which is described by an eminent Viennese musical 
critic as only comparable in vehemence of sonorous- 
ness to "an avalanche, the roar emanating from a 
traveling menagerie! at feeding-time, or the howling 
of a cyclone." The audience, of course, laughed 
loudly,' and the smugglers, gathering round the pros- 
trate producer of these stupendous sounds, belabored 
him to such purpose that Carmen herself pleaded that 
some mercy might be shown him- Finally, he was 
dragged off into the wing, where some of the female 
smugglers contrived to awaken him by holding his 
nose and stuffing their handkerchiefs into his gaping 
mouth, whereupon he staggered dizzily to his feet, 
and, upsetting a rock or two of the cavern on his way, 
stumbled into its depths to "have his sleep out." 



The*Responsive Chord. 

In the early spring of 1863, when the Confederate 
and Federal armies were confronting each other on 
the opposite hills of Stafford and Spottsylvania, two 
bands chanced, one evening to discourse sweet music 
on either bank of the river. A large crowd of soldiers 
of both armies gathered to listen to the music, the 
friendly pickets not interfering, and soon the bands 
began to answer each other. First the band on the 
northern bank would play -Star Spangled Banner,*' 
"Hail Columbia," or some other national air, and at its 
conclusion the "boys in blue/' would cheer most lustily. 
And then the band on the southern bank would re- 
spond with "Dixie," or "Bonnie Blue Flag." or some 
other Southern melody, and the "boys in gray" would 
attest their approbation with an "old Confederate 
yell." But presently one the bands struck up. in 
sweet and plantive notes which were wafted across the 
beautiful Rapphannock, were caught up at once by 
the other band and swelled into a grand anthem 
which touched every heart, "Home, Sweet Home!" 
At the conclusion of this piece there went up a simul- 
taneous shout from both sides of the river— cheer fol- 
lowed cheer, and those hills, which had so recently 
resounded with hostile guns, echoed and re-echoed the 
glad acclaim. A chord had been struck responsive 
to which the hearts of enemies— enemies then— could 
beat in unison; and on both sides of the river: 
Something down the soldier's cheek 
Washed off the stains of powder. 



THE UNMUSICAL ACCOMPANIMENT. 

When the curtain rises on the third act of "Car- 
men," says the London Telegraph, recumbent smug- 
glers, picturesquely grouped, are discovered in the 
enjoyment of peaceful slumbers. From this well- 
earned repose, however, thev are speedily roused by a 
watchful comrade. A few nights ago, during the 
performance of this episode at the Vienna Opera, 
House, one of the leading bass smugglers, although 
energetically prodded in the ribs by the conscientious 
sentinel, remained totally insensible to all the efforts 
compatible with stage decorum made to awaken him. 
Finding their endeavors fruitless, his fellow -supers 
resolved to let him lie, trusting that the noise of the 
proximate chorus would startle him from his lethargy. 
This it failed to do; and presently Carmen, represent 
ed by Mme. Lucca, advancing to the foot-lights from 



Many carefully educated in music justly complain that the 
classical works which they have studied, and whose beauties 
thev love and adore, lind but a cold response when performed 
before their friends, who invariably ask them to play something 
pretty, something thev can understand, and that will not put 
them to sleep. Such a state of affairs is of course very dis- 
couraging. Yet, we say to the student, do net give way or fail 
to assert your intellectual musical position, otherwise you will 
surely be'brought down to the level of your listeners. A very 
clever, but firm and resolute man, said "that whenever he 
found anything did not agree with him, he continued taking it 
till it did." Without going to such exti ernes, we should bear 
in mind that music would by no means be true to her heavenly 
origin if every one could at once penetrate her mysteries, or 
comprehend at one hearing that which has cost the scholar 
vears of profound study to understand. It is the mission of an 
able player rather to instruct than amuse; but to do this suc- 
cessfully, he must have patience; he must lead his listeners, 
as it were, bv the hand, and gradually unfold to them the in- 
trinsic beauties of an art to which they have hitherto been 
blind. Select such pieces for performance that are pleasing, 
vet chaste. Do not overwhelm your hearers at the outset with 
dry figures, and retire disheartened because they arc not ap- 
preciated. Take our symphonic concerts as an illustration. 
At first many of the audience showed signs of weariness ; then 
thev began to be a little ashamed of this, seeing so many of 
their friends appreciative listeners; gradually they succeeded 
not only in keeping their eyes, but their ears open; and this 
point gained, victory was certain, for those who were not con- 
quered were taken prisoners. Let our art student profit by 
this example. He will find that only two or three will listen 
at first, but if his selections are skillfully graded, if he perse ) 
veres and, above all, has patience to wait, he may rest satisfied 
that the rest will soon follow his example.— Art Critic. 
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KUNKEL'S MUSICAL, REVIEW. 




BY JACOB KUNKEL. 



A. This composition offers no special technical 
difficulties. Its chief charms lie in its simplicity and 
beauty of form. In studying and performing it, heed 
well the dynamic marks/. p.-==z etc., and especially 
the phrasing indicated. By carefully observing them 
the player can produce most charming effects, which 
one would hardly anticipate in so modest a composi- 
tion. 

B. M. M. stands for Maelzel's Metronome— an in- 
strument, or rather a clock, said to have been invented 
byMaelzelin the year 1815 to enable composers to 
indicate the precise time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thus indicated by a 
watch. For instance f~(50 a t the beginning of a 
piece signifies that sixty quarter notes are to be played 
in a minute— one-quarter to each second. If f~ 90 
that ninety half notes are played in a minute, one and 
a half notes or three quarter notes to each second. 

The grace note must be struck with the chord 



<7. 

in the bass simultaneously, 
the note following : 

Example as written 



Its value is iaken from 




Some players perform the grace note before the large 
note, taking its value from the preceding note, but 
this method of execution is wrong. In classical com- 
positions of the great masters. Bach, Beethoven, 
Mozart, Hayden, etc., the execution of the grace notes 
is always as shown in the examples— the grace note 
takes its value from the note following and not from 
the preceding. Be careful not to dwell on the notes A 
and B they must be given staccato. 

D. Give the half note F its full value, and treat all 
similar sequences in like manner. 

E. Attack the first note Q of this passage, with a 
flexible wrist and not the arm. Treat likewise the 
note E commencing the passage on beat two in the 
measure following, also take great care to give the run 
very smoothly {legato) . 

F. Observe well the phrasing indicated hy the slur. 

G. The first two notes (C's) in the bass, are to be 
played legato the same as the notes of the right hand, 
while the chords following on beats two and three are 
to be given staccato. 

H. Heed well the crescendo throughout the next 
three measures. 

/. The middle notes in the chords throughout this 
part for the right hand, if found too difficult and tire- 
some for small hands, may be omitted. In that case it 
will perform the octaves only. 

K. Give this run of arpeggios very legato, and observe 
well the change of fingering as to whether the second 
or third finger is to be used, as the run progresses. 
Although the rule of performing and fingering broken 
chords is a simple one very few players observe it. 
The rule which is applicable to both hands is this : 
The third finger is used, when the interval between 
the third and Fourth finger is a third (that is from F 
to A or A to C,) the second when it is a fourth (from 
CtoF). 



ABOUT SOME FAMOUS COMPOSERS. 

Bellini, while composing, ate candies and cake*, 
probably to keep him at the proper pitch of sweetness 
for his work. His sweet life came to an untimely end 
through intemperance. 

Auber, while improvising at his piano, always noted 
down melodies that occurred to him while so en- 
gaged. When composing an opera he generally had 
resource to his material treasured up in this way. On 
a certain occasion, however, an idea occurred to him 
while riding about the streets of Paris. He rode home 
furiously, breaking innumerable pieces of crockery, 
while riding through a market. The maledictions and 
threats of the vendors of these goods had no effect 
upon him, and, together with the demands for com- 
pensation, were alike disregarded. To him had just 
occurred the beautiful market scene in "La Muette 
de Portici." 

Hale v j- is said to have written slowly and deliber- 
ately, writing but a few lines a day, and these he con- 
tinually changed and tiled to improve. Thus he 
wrote his operas over nearly one hundred times, until 
he was satisfied. When his composition grew abso- 
lutely too slow for him, he set his tea-pot upon the 
stove, and with its merry tune, he could proceed 
faster. 

Doni Letli, one of the most profuse composers of 
opera known to the world, was ever retfeent, and de- 
rived his inspiration in very peculiar ways. The fol- 
lowing incident will illustrate : The good citizens of 
Bologna had for a long time noticed a pale man walk- 
ing through the streets of their city, and always stop- 
ping before a show window, ana fixing his eyes 
steadfastly on some object in it. For more than two 
months he repeated this act daily, and was noticed to 
look at a particular hat continually. The busy people 
about him thought him some impecunious lover who 
longed to purchase the head-gear for his sweetheart, 
but was minus the necessary wealth. His despond- 
ency seemed to increase, and when asked at length 
why he acted so strangely, he replied : "I am looking 
for the finale of the third act of the Duke of Alba. v ' 
Whether the finale was hidden under the coveted hat, 
and Doni Letli was waiting for some one to turn it, 
is not known. It is sufficient to say that he found it 
somewhere. 

Kossini, in his younger years, wrote notes with 
wonderful rapidity. When he was in a musical humor, 
he quickly invited his friends to a dinner. At that 
time he was as well known for his skill in cooking as 
for his musical compositions. When the guests were 
enjoying the product of their host's skill in the high- 
est measure, and the glow of their warm souls was 
augmented by his excellent wine, the central figure 
of the occasion quietly stole away and. wrote music 
until he was entirely exhausted. Two or three of 
such dinners, and an opera was completed. 

Later in life he became very indolent, seldom com- 
posed, and when he did, it was in bed ; but at that 
time his fame was established. 

Meyerbeer, another composer of the present era, 
the disciple of Beethoven, though never personally 
acquainted with him, loved to compose in the top- 
most story of his house, when the wind howled a hur- 
ricane, and the storm beat upon the roof and win- 
dows. The most beautiful parts of " Les Huguenots'" 
and " Robert le Diable " were written under such cir- 
cumstances. 

Berlioz composed in the woods while his wife read 
to him from Shakespeare. 

Liszt goes about his work like a business man, com- 
posing a portion of the. day, and resting during long 
intervals. 






41 






I'll 



>m 



B 



( CAPRICE.) 



Allegretto. M. M. J = 100. 

s& -0- •J-' • -*-*\ "■*- 



L PROSINGER. 




Ped. «■ f ^ Fed. * + 

Copyright, L873, Ki:nk.ki. Bros. 



Pe3T4 Y 

[Shower of Rubies, — l.J 



2 14 



PP 



^ ^ .1 § § i s 

+ 1^ + 4 + 8 + 2 +• =5" 



^Ppt^^^^g^ 



♦ ^ 



£S 



iirf 



=*= 



? r 



I i i i i 



Ped. 



^ Z^d. 



ts= 



i — r 



— W-^—m— 



./■ 



M4=4 



HH 



Ped7 



I i i i i i 



$ 




Fed. & 



A. T * ni r * m ! ♦ ! 



a '<%;ji\x".ji 



J^L-^ 4fc£^5 



£t&f£&S 



+ 3 1 

• 




Ped. fy 



Ped. $■ 




+ =5" . 8 8 1 + 8 



^^ 



f=l 



1 +0- -»- 



s 



i*=^ 



> > 



Fed. 



T 

^ m 



^H 



Ped 






w 






sc^TfifrfTO 



1 •+#- I +p-_ 

H£6 



? - 



lg 






^ Ped. 









!^^^=^^ 




'-- & 



F=£@= 



+ ^iiJl||,,^^i|fe:fg 



l+#- -»- 



rr ^t rr 

[Shower of ttnbles, —2.] 



3 



:^= 









Ped. $ P«d- 






./' 



£S*i 



=f 



=^* 



i 



(") 



28— 








=^E^ 



f^ 



RFi ffl^ 



p 



JLLJ 



± f: 



./' 






* 



-# 3E -*- 



i i i i 



Ped. 



rT " * Ped. + 4 



"Sft± 



Imo. 



r r r ■ i i l r. 



V 2<2o. 



8 



ft." 




:^T 






r Jt" 






m/ 



M 



i 



j 



Pec?. $• 



Ped. <£ 



Ped. + 



Pee*. 



SLJ^ 



fesEiE^^i^w* 



-»-• -0- m 
£ :t:f::?: 



: III irT rJ 



W^ 





Finale. 



:fefe* 



Repeat from '%to (..), 
ttera </o tfo Finale. 



Ped. $■ P«d 




5-^t 






*=P=£ 




Ped 



[Shower of Rubies, 3.] 



24 



KTJNKEL'S MUSICAL REVIEW. 



ESTAB XjXStZat fci X> IJV 1819. 



iora riaii uonipMiyy 

—MANUFACTURERS OF— 

SQUARE, UPRIGHT AISTD COTTAGE 

P ^ g . . . Q a , 



J 



E^IA, WfQ' 



OF SUPERIOR TONE AND THOROUGH WORKMANSHIP 

24,000 now in use, and every Piano warrante I for Seven Years. J8®-Illustrated Catalogues sent free. 

Warerooms— 595 Washington Street, - BOSTON, MASS. 



SCHARR BROS., 

Engravers and Stationers 

Seventh & Olive, St. Louis. 

IVORY AND RUSSIA LEATHER CARD CASES 
AND POCKET BOOKS. 

Fine Stationery of nil kinds for the Holidays. 
Wedding-, Visiting Cards, etc. 



Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNH PI TILS. 




This Footstool should be with every piano, on which children 
are to play. 

Highly recommended by the most prominent teachers— amone 
others; 8. B. Mills, Fred. Brandeis, Olias. Kunkel, Louis Staab 
A -J. Davis, A. Paur, Chas. Heydtmatin, H. S. Perkins, W C 
Coffin, etc. iGWSend for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 



Prices to Suit the Times 




STLOUIS 



A. HENTSCHKE. 



SEEPELDT 

Musical Instrument Manufacturing Co. 

BRASS AND GERMAN SILVER 

Band Instruments, 

No. 731 Race Street, PHILADELPHIA. 



ST. LOUIS, SEPTEMBER, 1K80. 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 



ST. Xj'OTJIS, Jk&O. 

PIANOS and ORGANS (new and second-hand) Bought, Sold or Exchanged. 
$7.00 per month. 



Pianos for Kent— 82.50 to 



CO 




O. XX. MOELLBR'S 

Bazaar of Ladies and Gents Furnishing Goods, 

NOTIONS, FANCY COODS, TRIMMINGS, ETC. 

(309 North Fourth Street, ST. LOUIS, MO. 



Piano Manufacturing 



COMPANY. 



GEO. M1TTAUER & CO, 




Factory: 1922 Menard Street. 

WAREROOMS : 

A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




The most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation for it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in length and thirteen and one- 
half inches wide across the top. and weighs but two and one-hall 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
uny one to tune it. 

Price of Lyre, including Book of Music and Tuning Key. 

No. 1 Lyre, 17 Strings, 84 OO. No. 2 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, 85 00 No. 3 Lyre, 
21 Strings, 86 50 

«j-Send money bv Postal Order or Registered Letter, as it 
avoids any possible loss. 

^CTJnSTKIEL BROS. 

MANUFACTURERS, 

311 South Fifth Street, ST. LOUIS, MO. 

AGENTS WANTED EVERYWHERE. 




MARCHAL & SMITH, 

The only House in America ™ Piano and Organ 

on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

Forty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
Other house. jjej-Circulars, with thousands of coni mendat'ons, 
sent free. 

MARCHAL & SMITH, 8 West lltli St., - NEW YORK. 
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KUNKEL'S MUSICAL REVIEW. 




BY JACOB KUNKEL. 



A. See paragraph C in lesson to "Shower of Rubies" 
concerning the execution of grace notes. 

B. Pay special attention to striking of the notes F 
sharp and Z> on the beats one and two, and GiimXD in 
the measure following. Few players perform such 
passages distinctly. It is not an uncommon thing to 
hear performers in executing such passages omit one- 
half of the notes. 

C. Observe well the phrasing. Be sure to give the 
first note of this measure, and the next three 
measures with the right hand staccato, in the order to 
define each group clearly. 

D. Pay special attention to the phrasing indicated 
by the shirs. 

E. Light and shade are of great importance in this 
part, hence heed well the dynamic marks /. p. — =rz: 
Likewise the staccato dots and slurs, as the proper 
phrasing depend upon their scrupulous observance. 



Remember the Kevibw contains thirty dollars' worth of 
select vocal and instrumental music during the year. 



A FACT WORTH KNOWING. 

The music and accompanying lessons given in each 
number of the Kevikw represents a value of from 
#5.00 to $7.00, viz : Music per month, on the average, 
$1.50; the lessons act ording to the average charge 
per lesson by first-class artist and teachers such as S 
B. Mills, Robert Goldbeck. Gotthold Carlberg Jacob 
Kunkel, W. H. Sherwood, Richard Hoffman, Frederick 
Brandeis, Win. Mason Carlyle Petersilia. Chas. 



Kunkel. Emil Liebling and others, $5.00— $6.50; 
representing during the year $78.00. 

Now you can have all this, not to mention the 
choice reading matter on musical topics, art, etc., 
offered, for $1.50, and fortius sum you receive again as 
a premium $1.50 worth of music or music books of 
your own choice, no matter where published. 

Have we a right, taking into consideration what we 
offer, to ask you to subscribe? Do you think you 
could invest $1.50 more profitably. If not, send in 
your subscription at once. We want 100,000 new 
subscribers by January 1st, 1881. 



The Harmonious Blacksmith.— "Titles are sometimes 
appropriated to music by accidental circumstances, quite for- 
eign to the intentions of the composer, and having no affinity 
to the character of the composition. The melody, common!)' 
known by the title of 'The Harmonious Blacksmith,' is said to- 
have been suggested by the singing and hammering of a black- 
smith working at his forge Nay, we read of the- hammer and 
anvil of the said blacksmith preserved as relics, (actually sold 
lately, for £13!) associated with the name of the immortal 
Handel! Now all this is purely the invention of persons ignor- 
ant of the fact of this charming old melody beingErench mu- 
sic, to very pretty words by Clement Marot. Handel, with a 
slight alteration, introduced this melody, with variations, into 
his suit de pieces for the harpischord. The real history of the 
Vulcanic association of this melody is this: A blacksmith 
resident at Bath, one Linton, a music-seller and fanatico, a re- 
markable character in his way, having stood sponsor to his own 
favorite piece of music, christened it 'The Harmonious Black- 
smith.' By this title it has become popularly known, and alS 
the incidents of the forge, hammer, and anvil, are simply the 
coinage of a deluded historian— one Mr. Richard Clarke." 
— Ella's Record. 



Kunkel's Musical Review is free of charge. See pub- 
lisher's card page '284, and learn what you must do to have it 
mailed to you regularly. 




New Concert Upright Pianos. 



Her Majesty's TOpera Company. 



COL. J. H. Mavlkson, Director. 

New York, April 1st, 1880. 



lien:— Having had an opportunity of using your "New 
Upright Pianoforte," at the Concerts given by Her 



To the Messrs. HAINES 

Gentlemen : 
Concert Upright Pianoforte," at the Concerts given by _ 
Majesty's Opera Company, at the Madison Square Theatre, we 
beg to compliment you upon your great success. Your New 
Upright surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con- 
cert purposes which is equally as well adapted for accompany- 
ing the voice. Wishing you a continuance of the great suc- 
cess already achieved as manufacturers of the first rank, 
We remain, very truly yours, 

ITALO CAMPANINI, MARIE MARIMON, 

Anna DkBklocca, Antonio F. Galassi, 

SlONOR BlSACCIA, EMILK AMBRE, 

Alfred H. Pease. 

Brignoli, Thursby, and Others. 

New York, May 28th, 1880. 
To the Messrs. HAINES: 

We have used your "Sew Concert Upright" on our recent 
tours, and the peculiarly successful manner in which it stood 
the severest tests, such as have heretojore been applied to the 
Grand Piano only, commands our unqualified endorsement. 



Appreciating your great success as manufacturers i f the First 
Hank, 

We remain, very truly, 
Ole Bull, Pietro Ei-.rranti, 

Maukice Strakosch, Emma C. Thursby, 

A. TORRIANI, J08EPHINE CHATTERTON— BOIIRER, 

P. Brignoli, Julia Christin, 

Alfred H. Pease. 



The Emma Abbott Grand English Opera Company. 

New York, October, 1879. 
To the Messrs. HAINES. 

Gentlemen:— During our rehearsals of "Paul and Virginia," 
"Borneo and Juliet" and "Carmen," at your warerooms, we 
had every opportunity to fully test your Ntw Upright Piano- 
fortes and found tin m singularly adapted for tl e heaviest a» 
well as the lightest music, combining therefor great power 
with sweetness of tone, and in every respect superior inttiur- 
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
Emma Abbott, Marik Stone, 

Tom Karl, Zelda Seguin, 

Pauline Maurel, A. E. Stoddard, 

Wm. MacDonald, Ellis Ryse, 

Wm. Castle. 



WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 



188 & 190 State Street, CHICAGO. 



912 & 914 Olive Street, ST. LOUIS 




Vivo M. M. J = 126 
Tempo di Polka. 
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CHARLES DREYER. 



Con Allegrezza. 
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KUNKEL'S MUSICAL REVIEW. 



NICHOLAS LEBRUN, 

Manufacturer and Importer of 

MUSICAL INSTRUMENTS 

And Musical Merchandise, 

AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




-Oe^anTninht / ' heoeleb ™'«»*°HS* Diamond Italian Strings for Violin. Guitar, 
««.^&?X««^?n .hX-Set'r' " S VUra ' -"•-'"^"S «™ ^ ■ 
charts! SUpp " ed at lowest P 038 ^'" Prices, aud Instruments repaired at reasonable 

prices." H ° Wea *"* Jea " White ' s entire catalogues on hand at reduced publishers' 
Dealers fully supplied with goods at New York prices. 
Strings, Mouth Harmonicas and Accordions a specialty. 

f£7*Ten First Premiums awarded to this Establishment. 



Beethoven Conservatory, 

1603 OLIVE STREET, 



DIRECTOR. 



All branches ot Music taught at this Institution, and every one 
represented by a first-class 



Teacher mi<l Performer. 



This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers tuho want to perfect the ntselvis during the 
Summer Term. 

Tuition— $12, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 



RBW MUT 



Just Issued by the Chicago Music Company, 



•Six Little Pieces for Little Players A Bwrnbach 

2*0. 1. Allie Waltz. .25 Mo. 4. Day from .School March. .25 

No. 2. Bertie Rondo.. 25 No. 5. Emma Gallop.. 25 

„ N°- 3- Cassie Waltz. . .25 No. (i. Fairy Step Rondo. 25 

* or little pupils and beginners these pieces are intended. 

Bright, pretty, and practical. Teachers having use for ea*v 

pieces, will find every piece useful. ' 

Four Compositions for the Piano. Fred. Grant Gleason. 

No. 1 limiting Song, No. I. .20 No. 8. Komanza. .25 

No. 2. Hunting Song, No. 2.. 25 No. 4. Allegro... .20 

These compositions are designed for the purpose where easv 

pieces (yet of musical merit) are required For such purpose 

we can recommend these charming compositions. The name 

of the author is sufficient to commend them. 



" Hawkey Grand March," Edgar H. Sherwood 60 

A bright spirited March-not difficult. 

" Pearl of the Tropics Waltz," Edgar H. Sherwood .50 

This is certainly one of the most charming waltzes in print. : 
Excellent for teaching purposes. 

" Le Meteore," (the Meteor) Emil Liebling 75 

Grand Galop Brilliant. 

A new concert galop- brilliant, as the title would indicates 
For concert use there is none better. 



SAMPLE COPIES MAILED POSTPAID ON KECEIPT OF MARKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 




JM. h*. Corner ±mii ana Elm (Streets, St. Louis, Mo. 

Host popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies 'Parlor on Elm St. 



ST. LOUIS, SEPTEMBER, 1880. 
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BALMER & WEBER'S 

Latest Musical Novelties. 



VOCAL,— Concert Songs. 

Love's Ecstacy— for Sop.— Ital., Ger. & Eng. text. . CarUiohm 
Love's Ecstacy— for M. Sop.— " ."_ , •». . _ 

The Sunset (IlTramonto)— for Sop.— I. &E. text..^. Fusco 

The Sunset (11 Tramonto)— M. Sop.— " 
Oome where the Zephyrs play— Sop— I. & E. text..Meini«srer 
Oome where the Zephyrs play— M. Sop.— " 

Farewell to Naples (L'Addio aNapoh)— Sop.— Ital. & Eng. 
^ ex j Lavignie 

Farewell' to Naples (L'Addio a Napoli)— M. Sop.— I. & E. 

text Lavignie 

La Farfaletta— Sop.-I. & E. text Meminger 

La Farfaletta— M. Sop. " 

Christine of Sweden— Sop.— (Descriptive)— French, Eng. 
A Ger. text ..Concone 

Song of the Brook— Sop Meinmger 

VOCAL— Operatic. 

The Reporter Song— from Suppe's Fatinitza— Eng. & Ger. 



text. 



Scliuman 50 



Fasha'sReform Song— from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 

Lore is" the Watchword— from Suppe's Fatinitza— Eng. & 

Ger text Schuman 

Kismet— Duet— from Suppe's Fatinitza— English & German 

text Schuman 

VOCAL— Miscellaneous. 

Sun of my Soul— Sop— Aria for Offertory ._. .Ballmann 



;;;» 



A. SUMNER & CO. 

708 and 710 Locust Street, 

Pianos & Organs 



to 
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Sailor's Farewell-Duet for Sop. & Bass J.h. Mueller 

Sav mv Child— Descriptive Song& Chorus Harry Banks 

Dorkin's Night-Descriptive Song & Chorus Van lierg 

Flirting on the Lawn — Serio-comic Song with leinale 

Chorus Dumont 

The Old-Fasliioned Cradle— the best pathetic Song ever is- 
sued Dumont 

Dreams that Once were Mine-Song and Chorus.. .. Dumont 
Darlinq Awake from thy Dreams— Serenade, Song and 

Chorus • Dumont 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Fiv— Caprice de Salon •• • • • • • •• -Garrat 

Sounds from (he Pines-Descriptve ConcrtFantasie. Wyman 
SheDherd Maiden— Descriptive Fan taisie Pastorale... Lange 
Home, Sweet Home-the very latest and best Transcription 

Od 145 Smith 

Rubicon Grand March de Concert— by the author of Falling 

Leaves Muc/ier 

Forest Oak March-by the author of Forest Homj^March- 

Parting Regrets Waltzes-played everywhere. . . .... Gungl 

San Antonio-Waltzes-as played at Newport, Saratoga, 

e to bung l 

Praver'from Moses in Egypt- Transcription for left hand 

alone . >"rey 

Bells of Comvilie Potpourri (Planquette-17 Mrs..... Beyer 
Bells of Cornviile-Waltzes (Planquette)- the best set ex- 

♦jo ni" ■•■•*•••«■ #••••••••••••••• Jj£ , y€1* 

Bells of 'Corn viile"^- Galop - (Planquette)-played every- 

where iieyer 

Fatinitza— Potpouri (Suppe) Lange 

Fatinitza— March (Suppe)— the original copy ........ 

Cxemy's Scales arid Chords-with foreign lingering as used 

bv all Conservatories • ■ : • • • • 

Czerny's Grand Finishing Studies-in six books-best edition 

extant > eacn $1 a> 

Cons rvatory Finishing Studies-with marginal notes to aid 

teachers and students. Laivitzky 1 75 

BALMER <Sc WEBER 

Recommend to Teachers, Mothers, Asters, Cousins, Aunts, etc., 
I^SCHUMAN'S INSTRUCTORS"©* 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and tne 
only books of this kind that have Instructions in OERMAN 
and English.— Price 75 cents each. 



TIHZE 



WEBER, 

Which leads the world. All Artists admire and buy 
the Weber Piano. 

Hazelton Bros. 

Celebrated for their great durability and mellow tone. 

J. P. HALE. 

Nothing like them in quality, for the price. 

Standard Organ 

Maximum quality and minimum price. 

Instruments fully warranted and satisfaction guar- 
anteed. Send for Price List. Correspondence 
solicited. 

A. SUMNER & CO. 



BALMER «Sc WEBER 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Music, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valua- 
ble Catalogues in the land without fear of disappointment. Be 
sides Balmer & Wi bee are noted for lilling orders promptly. 
Anv musical information will be cheerfully given, and our 
knowledge of many different languages enables us to find any- 
thing-if it is in existence ! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West— 
BAIjMER efts "\7«7"JE3:mJ63H., 
ST. LOUIS, MO. 



THE 




THESE TRULY MAGNIFICENT INSTRUMENTS 
ARE UNSURPASSED FOR ELEGANCE OF EX- 
TERIOR AS WELL AS SWEETNESS OF TONE, 
AND ARE SOLD AT LOWER PRICES 
THAN ANY OTHER RELIABLE MAKE. 



For particulars please address 

1007 Spring Garden Street, 
PHILADELPHIA, PA.! 
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Moderato 



Music by CLAUDE MELNOTTE. 
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still -y spell Wings se - raph-ic sweep.With me - lo-dious swelljSpeediner through the air Ev- C1 
wretched moan, Wings of an-gels burstThro' the walls of stone ; O'er the lone - ly cots Where the 
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in the night,Come the 
orphans sleep, An - gel 



An-gel - bandFrom their homes of light, 
mothers.come Si - lent - ly, and weep. 



Hear the whis - p'rings of the 
Hear the whis - p'rings of the 




" Ye dear ones, 
" Ye dear ones, 



Ye dear ones," The whis-p'rings of the an - gels 
Ye dear ones," The whis-p'rings of the an - gels: 



"Be 

"Be 




Copyright, 1889, Kunkel Bitos. 



V. B. This song is a Soprano Soio. The Aito part, which is ad libitum, makes of it a simple and very effective duet, 



[Angels' Visits, — l.j 
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liold us !" 
hold us !" 
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'Be - liold us !" The w;iv - ing of their pin - ions, Their pin - ions, their 
'Be - hold us !" The wav - ing of their pin - ions, Their pin - ions, their 
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pin - ions, 
pin - ions, 



The rust - ling of their gar-ments, As they come to vis -it 
The rust - ling of their gar-ments, As they come to vis -it 



us. 
us. 



Through the 
Ev - er 
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fastened door Thro' the windows harred,Naught may them ar - rest, Nothing can retard; Si - lent 
in the night.Mates of by-gone years, When the earth is hushed, Wipe a - way our tears ; Brothers, 
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ly they come.With un - ceas-ing sweep;Soon their broad wings crownBeds where lov d ones sleep, 
sis - ters then.From the realms of bliss, Hov-er soft - ly o'er Lov'd ones whom they kiss. 
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FREE OFjCHARGE! 

Kunkel's Musical Review. 

CARD— The Review is, practically speaking,/ree of 
charge. All our subscribers receive, as a premium, the 
full amount of their subscriptions in music of their 
own selection.whether of our own or other publication 
Thus, a four months' subscription entitles the sub- 
scriber, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy-five cents 7 
worth, one year's subscription to one dollar and fifty 
cents 1 worth. Again (what amounts to the same thing) , 
if you order of the publishers fifty cents' worth of 
music they will mail you the Review without further 
charge (free) for four months ; if seventy-five cents' 
worth, the Review for six months ; if one dollar and 
fifty cents' worth, the Review for one year. 

Parties not wishing the music at the time they sub- 
scribe will receive a premium check for it, entitling 
.them to the music at anytime thereafter. 

KUNKEL BROS., St. Louis, Mo. 

additionaTpremiums. 

We offer, in addition to the above Premiums, to every 
subscriber, the following Premiums to any one sending 
us two or more yearly subscribers: 

VIOLINS, FLUTES, GUITARS, METRO- 
NOMES, MUSIC PORTFOLIOS, | ? - 
PIANO STOOLS AND «i 5#1 
PIANO COVERS. If *P 

Violin, Flute or Guitar, worth $ 3 00 ^5 

" " " « 5 00 8 

" " 10 00 14 

" " " " 25 00 32 

Metronome worth 6 00 8 

" with Bell, worth 10 00 12 

Music Portfolio worth 1 00 2 

" 1 50 3 

" " " 2 00 4 

Piano Stool or Cover, worth 5 00 7 

" " " 8 00 10 

" " ' k 12 00 12 



MUSIC AND MUSIC BOOKS. 

Julia Rive-King's Celebrated Piano 

Compositions, 22 numbers (bound). . . 27 

Dictionary 1 5,000 Musical Terms 1 

Stainer's Royal Musical Dictionary ,with 

Illustrations 5 

Beethoven's 32 Sonatas, complete 1 

Haydn's 10 Sonatas, complete 1 

Mozart's 18 Sonatas, complete 1 

Weber's Complete Piano Works 1 

Schubert's 10 Sonatas, complete 1 

Mendelssohn's 48 Songs, without words, 

Royal Edition 1 

Goldbeek's Vocal Method 2 

Richardson's Piano Method 3 

Beyer's Piano Method 2 

Bausemer and Kunkel's Celebrated Edi- 
tion of Czerny 's Etudes de Velocite. . . 3 
Berlioz's Modern Instrumentation and 

Orchestration 4 

Richter's Manual of Harmony 2 

■Germania, 40 select German songs by 
the most renowned authors with En- 
glish and German text (bound) 3 

Wichtl's Young Violinist ) H. Bollman r 3 

Maza's Violin Method.... \ t^JS, \ 3 
•Carcassis' Guitar Method. J 



& Son's 

Beautiful 

Plate Edition 



( 



KUNKEL'S MUSICAL REVIEW, 

for one year, for two subscribers, containing during 
that time $20 to $30 worth of the choicest Instrumen- 
tal and Vocal Music, accompanied with Lesson. 



CASH COMMISSIONS. 

We want a live agent in every town to obtain sub- 
scriptions to " Kunkel's Musical Review," and offer 
the following cash payments : Any one sending two 
or four subscriptions, at $1.50 each, may retain as 
commission 25 cents on each name; for five to nine 
names, retain 35 cents each ; for ten or more names, 
retain 50 cents each; sending to us $1.25, $1.15 or 
$1.00 with each order, according to the number of 
names sent. Send names as fast as received, and if 
small lists are afterwards increased to larger ones, 
the larger commission will be allowed on all the 
names. For instance, if a list of four were sent in 
with $5.00, and afterwards six more names are sent, 
making ten in all, send with the six names $5.00, 
making $10.00 for the ten names In every such case, 
be sure to mention that a list has been sent by you 
before, giving date and the number of names. 

$250.00 CASH. 

We offer the following four special cash premiums : 
$100, $75, $50, and $25, in addition to all the 

others offered. 
$100 Cash to the party sending us the largest list of 

subscribers to January 1st, 1881. 
$75 Cash for the second largest. 
$50 Cash for the third largest list. 
$25 Cash for the fourth largest. 

It is however, understood that to obtain the above 
premiums no less than 100 subscribers will be accept- 
ed for the first prize. 80 for the second, 65 for the 
third and 50 for the fourth. 

Specimen copies of the Review furnished to par- 
ties wishing to canvass and act as agents. 



St. Mary's Academy 

CONSERVATORY OF MUSIC, 

—AND— 

School of £rt mjstd Design, 



NOTRE DAME P. O., IND., 

CONDUCTED 15V THE 

Sisters of the Holy Cross. 



N 



In the Academy the course is thorough in the Preparatory, 
Academic and Classical grades. 

The Institution possesses a most complete set of Chemical and 
Philosophical Apparatus, choice and extensive Herbariums of 
native and foreign plants, and a library of some thousands of 
volumes. 

No extra charge for German or French, as these languages 
enter the regular Academic course. 

CONSERVATORY OF MUSIC, 

On the plan of the Best Musical Conservatories of Europe, is 
under the charge of a complete corps of teachers, eleven in 
number. It comprises a large music hall and twenty-eight 
separate rooms for harps, pianos and organs. 

A thorough course for graduation in Theory and Practice, 
^Esthetics and Composition. 

A large Musical Library in French, German, English and 
Italian. 

Semi-monthly Lectures in Music, Vocal Culture, Chorus 
Singing and Harmony. The 

SCHOOL, OF ART AND DESIGN 

is modeled on the great Art Schools of Europe. 

Drawing and Painting from life and the antique. 

A choice Library of the Fine Arts in English, French, Ger- 
man, Italian and Spanish is connected with the School of 
Design. 

Pupils in the School of Painting and Music may pursue a 
special course. 

Those who have passed honorably through the Academic and 
Classical courses receive the Graduating Gold Medal of the 
departments. 

Graduating Medals are awarded to the students who have 
pursued a special course in the Conservatory of Music or the 
Art Department. 

Simplicity of dress enforced by Rules of the Institution. 

Full particulais of the Three Departments given in Cata- 
logue, for which Address 

MOTHEK SUPERIOR, 
St. Mary's Academy, Notre Dame P. O., Ind. 
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MERKEL & SONS, 

Piano Warerooms, 




E. M. BOWMAN, 

(Editor Wcitzman's Manual of Musical Theory.) 

ORGAN, PIANOFORTE, and THEORY, 

Jefferson Avenue, and Benton Street. 



20Jf South Fifth Street, 
ST. LOUIS, MO. 



Times Printing House, 

Jas. R. Bissell, Proprietor. 



Artistic Printing 

A SPECIALTY MADE OF 

SCHOOL CATALOGUES, 

PBOGRAMMES, INVITA TIONS, 
THEATRICAL PRINTING, 

POSTERS, ETC., ETC., 

—ALL IN— 

New and Novel Designs, 

OFFERED AT PRICES THAT 

DEFY COMPETITION. 



PIANISTS, 

Address: 2012 Olive street, or Beethoven Con- 
servatory, 16th and Pine streets. 

joiiM sosnox:r>x:rs., 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address: MERKEL & SONS, 314 South Fifth Street. 



NICHOLAS RAVOLD, 

Teacher of Piano, Organ and Yccal Music, 

Address : P. G. ANTON, 310 N. Fifth Street. 



STAMPING ESTABLISHMENT. 

Stamping done in every style, 
Stamping taught and Patterns for sale, 
De-igns of all descriptions, at 

W. H. GUMERSELL, 314 N. Fourth St. 



Address : 



CHAS. E. WARE, Business Manager, 

Times Building, St. Louis. 




New York Costume Bazaar, 

118 S. Fourth Street, 

ST. LOUIS, 



THEATRICAL 

AND 

Masquerade Costumes 

To Rent and Made to Order. 



EDWARD NATHAN, 

S. W. Corner Fifth and Market Streets, 



ST. I-OXJIS. 



uits $25.00 and upwards. Fits guaranteed. 



JACOB CHRIST, 

3XTo. 115 SS. OPlftla. Street, 

Opposite Southern Hotel, ST. LOUIS, MO. 

Dress Coats and Evening Suits a Specialty. 



VITT HUSS, 

Manufacturer of and Dealer in 

tools a n<! SlMMMta 

205 SOUTH FIFTH STREET, 

ST. LOUIS. MO. 
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The largest variety of Costumes con- 
stantly on hand. Also, Wigs, Whiskers, 
Masks, Trimmings and French Paint. 

CHARLES WOESE, Costumer. 



AriDrA>P nrrru i New organs, 845, u P - 
UllljAi Unijil l ward; PIANOS, »150, up- 
ward. WARRANTED Six years. Second Hand Instruments 
at BARGAINS. AGENTS WANTED. Illustrated Catalogue 
FREE. HORACE WATERS & CO., 826 Broadway, N.Y. 




A MONTH guaranteed. ,$12 a day at home made by the 
industrious. Capital not required; we will start you. Men 
women, boys and girls make money faster at work lor us 
than at anything else. The work is light and plcaBant, and 
such as anyone can RO right at. Those who are wise who 
see this notice will send ns their addresses at once and see 
for themselves. Costly Outfit and terms free. Now is the 
time. Those already at work are laying up large sums ot 
money. Address TRUE & CO., Augusta, Maine. 



BALER <3e BUSCB, 

Book Binders and Blank Book Manufacturers. 

ALL ORDERS PROMPTLY ATTENDED TO. 

Ill and 113 Pine Street, St. Louis, Mo- 
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Words by I. 2>. JFbulon. 



Music by Charles Kunkel. 
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-Translation by M. Nikdner.- 
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3. Zm vi'e£ es </e - Ao ste£ wnV 
2. M'e icA /oc/tf, so sUmm? ich audi, 
1. Ich in Get - tys - burg michschlug, 



Fuer des Man-nes glei-che BecM, 
Ge - gen je - den U - nion-Feind, 
Half er - rin - gen je - nen 6'ieg, 
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1. Yes, at Get - tys - burg I fought, Help'd the vic-t'ry to a - chieve, 

2. As I fought so will I vote, 'Gainst the U-nion hat-ing horde; 

3. Too much has it cost to me For the e-qual rights of man, 
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Jete£ 2M sehn, ja, 
Han -cock folgt Be 
TJnd die Ko - sten 



glau - be mir, 
bel - len - Branch, 
auch mit trua, 
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In dem Lan - de Herr und Knecht. 

Bar - urn er kein U - nion-Freund. 

Wenn ich auch kein'nM - ckel kriea. 
f 
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Know the price with which 'twas bought, 
Han -cock in a reb - el coat 
Now to wish this Land to see 
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On - ly see this emp - ty sleeve. 
Is but food for U - nion sword. 
Kuled up - on the Ya - zoo plan. 
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Ich zum Auf - marsch gar nicht taug y 
Ich kenn 1 sei - ne Fol - ger recht, 
Han - cock fuehr - te an, du sagst- 



Nach der Bix - ie Me - lo - die, 
Oft mit ihn'n zu - sam - men kam, 
Im Ge - fecht ein gro - ser Mann- 
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Han - cock led, you say, that's so, 
I know those who fol - low him, 
I could nev - er fall in line 



In the bat - tie he was grand; 

I have met them o'er and o'er, 

To the tune of u Dix-ie Land." 
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[Times Printing Rousa Music Dpi] 
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Copyright, 1880. Ki-nkki, Pros.] 



Weil sie ist Be - bel - Jen - Branch, Selbst wenn Han - cock lei - tet sie. 

In und au - ser dem Ge - fecht, Selbst als Han - cock fuehr - te an ; 

Ob ich fuer ihn sUmm', du fragst? Nein, o nein, das gekt nicht an. 
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Vote for him, you ask? Ah, no! 
In the haze of hat - tie grim, 
Reb - el mu - sic can't be mine. 
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That is more than 1 could stand. 
And when Han-cock went be - fore. 
Al - though Han-cock lead the band. 
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Einst trug er das 

Als er trug das 
Da - mals trug er 



CHOW US. 



U - nion - Blau, 
U - nion - Blau, 

U - nion - Blau, 



Jetzt liebt er Be - bel - len - Gran. 
Und nicht liebt'' Be - bel - len - Gran. 
Jetzt liebt er Be - bel - len - Gmu. 
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Then he wore the U - nion blue, 
When he wore the U - nion blue, 
Once he wore the U - nion blue, 




Now he's donned the Reb -el gray; 

Ere he donned the Reb - el gray; 

Now he's donned the Rcl - el gray ; 
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die 
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ein, 


Teh 
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fuer 
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Ich 
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fun- 


die 
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D'rum fuer Gar - field 

D'rum fuer Gar - field 

IVrurn fuer Gar - field 
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ich 


muss 


SCUt, 


ich 


muss 


sem, 


ich 


muss 


sein, 
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Gar 
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ich 
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sein. 
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D'rum 


fuer 


Gar 
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ich 


muss 


sein. 
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man 
man 
man 



to - day, 
to - day. 
to - day. 
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Gar 
Gar 
Gar 



field 
field 
field 
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my 
my 
my 



man 
man 
man 



to - day. 
to - day. 
to - day. 
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Houghton, Mifflin & Co.'s New Books. 



THE UNDISCOVERED COUNTRY. 

BY WILLIAM D HOWELLS, 

Author of "The Lady of the Aroostook," "Their Wedding 
Journey," Etc. 

7 Vol., 12mo, 91.60. 

" The Undiscovered Country " is, beyond ques- 
tion, the greatest novel Mr. Howells has yet written. 
It has all the graceful and charming qualities which 
have made his previous stories so popular, and, in ad- 
dition to these, it introduces subjects of profounder 
interest. The treatment of Spiritualism is masterly 
and exceedingly engaging; and the description of 
life among the Shakers, with the incidental statements 
of their peculiar views, is admirable. 

Of course the love-making is exquisitely repre- 
sented, — with the warmth of hearty sympathy, and 
with the perfect refinement which marks all such 
scenes in Mr. llowells's stories. 

His delicious humor and tine observation of natural 
scenes are as marked in this as in his other novels. In 
short, "The UNDISCOVERED Countky" lacks no 
quality requisite to give a novel popularity and per- 
manent interest. 

From the New York Evening Post. 

It is impossible not to discover in this work a delib- 
erate and very noteworthy advance upon its author's 
part to a higher plane of fiction than he has hitherto 
attempted. 

The conception of Dr. Boy n ton is a bit of masterly 
work, evincing a subtlety of psychological observa- 
tion, and a keenness of psychological penetration 
wholly unmatched in American fictitious literature 
outside the pages of Hawthorne. 



MR. HOWELLS'S OTHER BOOKS. 



The Lady of the Aroostook. 12mo. $1.50. 

Mr. Howells has done much for American literature; 
in this story he also does much for American social 
life, and with exquisite grace and delicacy makes 
plain how purer is the atmosphere that is breathed by 
the American girl than that which pervades the Con- 
tinent. Wholesome truth, easy narrative, and the 
daintiest humor combine to make the novel delightful 
on every page. — Hartford Courant. 



12mo. Illustrated by 



Their Wedding Journey. 
Hoppin. $1.50. 

With just enough of story and dialogue to give to 
it the interest of a novel, it is also one of the most 
charming books of travel that we have ever seen. It 
is like hearing the story of his summer travel from the 
lips of an intimate friend. — Christian liegister (Bos- 
ton) . 



A Chance Acquaintance. Illustrated. 12ino. 

$1.50. 

One can hardly overpraise the charm and grace with 
which Mr. Howells has invested the " acquaintance," 
and the exquisite delicacy with which he has treated 
the love into which it ripened. His observation is 
close and accurate ; his knowledge of women is sim- 
ply marvelous; he is an artist in his description of 
scenery. — Boston Advertiser. 



A Foregone Conclusion. 12mo. $1.60. 

Mr. Howells has before this given us charming sto- 
ries; but in this last book we have a very noble trag- 
edy. There is the same grace of style, the same deli- 
cate portraiture and tine humor, as in his earlier 
works. But in this one he has laid hold of far deeper 
elements of character and life. * * The kind of 
power it displays is rare, not only in American, but 
in any literature.— Christian Union (New York). 

Venetian Life. Including Commercial, Social, His- 
torical, and Artistic Notes of Venice. 12mo. $1.50. 

Mr. Howells deserves a place in the front rank of 
American travelers. This volume thoroughly justi- 
fies its title: it does give a true and vivid and al- 
most a complete picture of Venetian life. — Pall Mall 
Gazette. 

We know of no single word which will so fitly 
characterize Mr. llowells's new work about Venice as 
"delightful." — North American Review. 

Italian Journeys. 12mo. $1.50. 

Contents : The Koad to Rome from Venice; Forza 
Maggiore; At Padua; A Pilgrimage to Petrarch's 
House at Arqua; A Visit to the Cimbri; Minor Trav- 
els; Stopping at Vicenza, Verona and Parma; Ducal 
Mantua. 

The reader who has gone over the ground which 
Mr. Howells describes will be struck with the lifelike 
freshness and accuracy of his sketches, while he will 
admire the brilliant fancy which has cast a rich poet- 
ical coloring even around the prosaic highways of or- 
dinary travel. — New York Tribune. 

Suburban Sketches. 12nio. Illustrated. $1.50. 

Contents : Mrs. Johnson ; Doorstep Acquaintance ; 
A Pedestrian Tour; By Horse-Car to Boston; A Day's 
Pleasure; A Romance of Real Life; Scene; Jubilee 
Days; Some Lessons from tin; School of Morals; 
Flitting. 

A charming volume, full of fresh, vivacious, witty, 
and in every way delightful pictures of life in the 
vicinity of a great city. — New York Observer. 

$iir The foregoing eight volumes, including '• The 
Undiscovered Country," are bound in uniform 
style, and put up in a box. Price of the set in cloth 
$12.00; in half calf, $28.00. 



These Books can be procured of Booksellers, or will be sent post-paid, on receipt of price, by the publishers 

HOUGHTON, MIFFLIN & CO., BOSTON, MASS. 
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OLIVER DITSON & CO., 

BOSTON, MASS. 



The Gospel of Joy. 

P.v Rev. Samuel Almen and S. H. Speck. 

Price, 35 cents. 

Intended for Gospel Meetings, Praise Meetings, Sunday 

"Schools, etc. ; that is.for the same purposes that the well known 

Moody and Sanky books are used for. 

The Gospel op Joy has the merit ofbeingquite free from 
weak and trashy hymns, from which the fine taste of the au- 
thors has been a sufficient defence. The melodies are unusual- 
ly good, and, while a few well known tunes have been inserted, 
about eighty hymns and tunes are entirely new. Specimens 
mailed for 35 cents. 

Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as' daylight; by simple, minute and very clear 
■explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
by simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and have never been able to study Harmony, can 
with a good conscience teach harmony by this book, or at least 
post themselves so as to be able to answer harmonic questions. 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions for 
reviews, and exercises enough to last many months. Price of 
the HARMONY", $1. 

Johnson's New Method for Thorough Base 

Of course precedes the Harmony and furnishes the requisite 
course for a thorough knowledge of chords. Price, $1. 



White Robes. 

AiiHY and M. J. Munger. 



Price 30c. 



By A. J 

A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build " 
one of their own. One cannot sing long in it without conclud- 
ing that the work is well done, and that there is hardly a song 
or hymn in it that is not of the best. 

Emerson's Vocal Method. 

By L. O. Emerson. Price, $1.50. 
A book of handy and moderate size, but containing substan- 
tially all that the most expensive methods do. Some new and 
convenient methods of vocalizing introduced. 

The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 
By L. O. Emerson. 
This splendid new book is nearly through the press, and will 
be in great demand. Full collection of the best Hymn Tunes 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good Singing School course. Its attractive con- 
tents, with the low price ($1.00, or $^.00 per dozen), should 
make it the most popular of Church Music Hooks. 

The Temple. 

For Singing Schools, Conventions and Choirs. 
By W. O. Perkins. 
Will be ready in a few days. First-class book for Singing 
Schools, with large collection of Glees, and plenty of Hymn 
Tunes and Anthems. Price, $1.00, or $9.00 per dozen. Although 
Singing Classes are especially prov ded for, both the Secular 
and Sacred Music render it one of the best Convention and 
Choir books. 

Emerson's Vocal Method. 

By L. O. Emerson. $1.50. 
Is a valuable new book for Voice-Training, containing all the 
essentials of study, plenty of exercises, and plain explana- 
tions, and costing much less than the larger works on the same 
subject. 



DITSON & CO.'S NEW OPERAS. 

Carmen. 

Opera by Bizet. $2.00. 

Carmen is an Opera that has gradually and surely won its 
Wiiy to a great popularity. Although the book is large, in fact 
what one might call a " four dollar book," it is got up in ele- 
gant style, with music and all the words, English and Foreign, 
for $2,00. 

The scene of Carmen is in Spain, giving scope for a great 
deal of brightness connected with the festas, etc. The incon- 
stant lady first attracts a very honest lover, who is given up for 
a brilliant Torreader or Bullfighter. The action presents a 
type of Spanish manners, which serve as a grand frame for at- 
tractive music. 

Fatinitza. 
Opera by Suppe. $2.00. 

Splendid new opera that is a decided success. A large.fflne 
book, with English and foreign words, and the opera every way 
complete, for a low price 

Fatinitza is nobody, that is, a young Russian officer takes fer 
sport, that character in a masquerade, and the general falls in 
love with a supposed lady, who afterwards, of course, disap- 
pears. The form of the Opera turns on this occurrence, which 
happened during the Turkish war, and the actors are seen, now 
in the Russian, now in the Turkish camp. An ubiquitous Re- 
porter is one of the characters, and mixes and unmixes the 
plot very skillfully. 



Doctor of Alcantara. 

By Eichherg. $1.50. 

A famous Opera, now brought, by the popular price, within 
the reach of all. Orchestral part, $15.00. 

The Doctor's wife, and daughter and servant girl credit 
themselves with a serenade, which was really intended for the 
second of the three. The lover, to secure an interview with 
his fair unknown, is brought into the house in a large basket. 
Some dozens of comic situations arise out of this, including 
the tipping into the river of the basket, and the supposed 
drowning of the young man. 

A very wide-awake and musical opera, which will be more 
and more given as it is better known. 



Bells of Corneville. 

By Planquette. Nearly ready. $1.50. 
The action of the "Bells" bring up before us the peasant 
life of France. There is quite a variety of incident, and at one 
time we are carried to, a ghost-haunted castle, where the de. 
nouement of the plot takes place. Pretty French Music, and a 
successful Opera. 

Pinafore 

(50 cents) is hardly a year old, and there are doubtless some 
people who have not yet heard it. This edition is complete, 
words, music and libretto, and would be cheap at twice the 
price. 

The Sorcerer. 
By GILBERT and Sullivan. Price, $1. 

While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private. The songs and music generally are very musical and 
taking, and the whole may be safely commended for parlor, 
school or class entertainment. Scenery is not essential. 



Cinderella 

(50 cents) is a charming Operetta for young people, and not 
difficult to give. 

Cups and Saucers 

(50 cents) is a little Operetta requiring but two performers, 
and may easily be given in a parlor, for the evening amuse- 
ment of visitors. 



DITSON & CO., publish a great many Cantatas and Operet- 
tas and persons wishing to get up attractive musical entertain- 
ments will do well to procure and consult lists and catalogues. 
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'THE SOLDIIB ! ^ «^*^. 

(In response to the -Republican Campaign Song: -The Veteran's Vote.'*) 
[Antwort auf den Kepublikanischen Wahl-Gesaag: " Dee Veteranen fltimme." 

Words by M. NIEDNER. Music by JACOB KUNKEL. 
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1. I have read a song of late, With the ti - tie "Ve-teran's Vote," 

1. Ms ich juengst ein Lied - chen lass - „ Stimm' des Ve - te - ran" es Mess - 
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Which seemed some-what out of date, 'Makes no dif-ference who it wrote; 

DmM' M, da- die, Ztit wr - gm, Wer die Wor - te m rich lien I 
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For in laud - ing U - nion Blue, And de - noun - cing Reb - el Gray. 

Derm im Lob von U - nion Blau, Schmas - hen der Be - bel - len Gran, 
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[Times Printing House Music l)pt.] 



[Copyright. 1X80, KUNKJU. BBOflu] 
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He points out the "blood - y hue" 

Beisst er al - te Wan - den auf, 



on his "emp - ty sleeves" to - day. 
Giesst dam VI - tri - ol noch drauf. 
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I, as sol - dier, cast my vote For the man and not the coat; 

Als Sol - dat geW ich fuer'n Mann, Kehr' mich nicht an Bock und Ort ; 
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the North, South, East and "West. 
und West und Sued und Nord. 



Hancock, to the Union true, 

Fought and conquered Rebel Gray; 
Hancock, in his Union Blue, 

Hero-like forgave the stray ; 
Hancock speaks in suasive tones, 

Touching thus the hearts of "Bebs"; 
Hancock knows that only bones 

Make a Union but of shreds. 
Chorus. 
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Thus the "bloody shirt" appeal 

By the "Veteran" patriot, 
Nothing ought it does reveal 

But the " I-forgive-thec-not " ! 
Drop the words of "Blue" and "Gray", 

Drop the terms of "Fed" and "Reb", 
And we'll make, I savely say, 

For our weal a glorious step. 
Chorus. 



Hancock war der Union treu, 
Und besiegf Bebellen Grau; 

Hancock, nun der Krieg vorbei, 
Bleibt derselW im Union Blau; 

Hancock wuenscht, dass game Land 

Beiche sich die Bruderhand; 

Hancock weiss, wenn's Herz dabci, 
Nur die Union Wahrheit set. . 
Chor. 



D'rum, du "Stimm' des Veteran", 
Zeige nicht dein blutig Ilemd, 

Damit ist nichts Qutfs gethan, 
Denn die Herzen bleiVn sich fremd. 

Sprecht nicht mehr von Union Blau, 

Denkt nicht an Bebellen Grau; 
Damit woere viel geschafft, 
Was dem Lande goebe Kraft. 
Chor. 
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KUNKEL'S MUSICAL REVIEW. 



-*Wi$w IN fw. iteoip*- 



.Violin Soloist 

, Violin Solois 

. . .Assistant Director 



The organization to which St. Louis is principally indebted 
for its summer music is the St. Louis Grand Orchestra, which, 
under the leadership of Mr.L. Mayer, has givi n three concerts, 
weekly, during the season, two of which have been given at 
their own risk. This organization and its success so far, give 
-the lie to the frequent charge that musicians lack in public 
spirit and enterprise. Its history is bi iefly this : Larly in the 
season fourteen musicians organized under the name given 
above as an independent orchesiia. Subsequently they were 
reinforced by other rrtisls. 'i he orchestra as now organized : 
PROF. L. MAYER, - - - - Director 

f Richard Sehuehmann, Chef d'JUtaque. 
Geo. Heerich.... 
OttoKnaebel j 
Cavl Venth j*" 

Val.S.hopp 

F Saengcr. 
John lioehmen, 
Daniel Driscol. 
W. Hah n. 
Frank Geks. 
A. Borbeck. 
L. Mayer. Jr. 
Wm. Fischer. 
H. Loewe. 
L. Brun. 

A Kleinguenther. 
James Stevens, solo cornet. 
A. Wilbrandt. 
V, Gebhardt. 
O. Boefer. 
Geo. Zaenglin. « 
C. Kruse. 
Jac. Bauer. 
Ivan Ernestinoff. 
J. Felsing. 



1st Violins 1 

2d Violins 
Viola 
Violoncellos 

Double Basses 

Oboe 

Flute 

Clarionets 
Trumpets 

Horns 

Trombone 

Timpani 

Snare Drum 

From the first it has been the aim of the gentlemen compos- 
ing this orchestra to dispense to the St. Louis public a higher 
class of music than is played by ordinary bands. In this they 
have been met more than half way by our public, who have 
shown an appreciation of classical compositions tar above 
what we had expected, by a most liberal patronage of these 
concerts. High as has been the estimate of the public, it has 
not been one whit too high. The woik done by the orchestra 
has never been equaled by any lesident organization, and 
never surpassed by any visiting orchestra, excepting that of 
the -'late lamented" Thomas. Take for instance the concert of 
August 13th, and we venture to say that the overture to Buy 
Bias" could hardly have been better rendered by any body ot 
musicians of equal number. Light andshade were beautiful- 
ly blended and contrasted in a most artistic manner. Inci- 
dentally, we may mention Mr. Dabney lair's flute solo, as 
having been very finely executed. Mr. Carr is not a member 
of the orchestra' and calls himself an amateur, but could teach 
some professionals a trick or two. In Mme. Rive-King s great 
concert waltz, "On Blooming Meadows," the orchestra again 
distinguished itself. This composition, which is familiar 
enough to the more cultivated of our readers as a pianopiece, 
develops wonderfully as an orchestral work. The artistic 
capacities of the orchestra were again exemplified in the over- 
ture to Von Suppe's "Estray to Fortune." The gem of the 
evening was, however, Bruch's Grand Concerto for the violin. 
Mr. Venth the violinist, in selecting this composition showed 
no small degree of self confidence, for he knew Wilhelmj had 
been heard in it here. Mr. Venth is not Wilhelnrj yet in all 
that goes to make up a violin virtuoso, but he is an excellent 
player, lull of the divine fire of artistic inspiration, and he 
rendered the concerto in a manner second only to Wilhclmj. 
This was the first time that this concerto had been heard here 
with orchestral accompaniment. The accompaniment sur- 
passed all our anticipations. We expected much in this from 
the leadership of Mr. Mayer, who is not only an excellent 
'cellist, but a thorough musician, but here he and his orchestra 
astonished us, and we felt that both soloist, orchestra and 
leader deserved the ovation whi< h the public gave them at the 
close of the Andante, and which interrupted the performance 
for several minutes. . „ . 

Now, the question arises: Shall this orchestra be allowed 
in the future to disintegrate and fall to pieces for want ot 
proper support? It is too much to ask of the artists who com- 
pose it to forever sacrifice themselves to the public without 
certainty of a remuneration somewhat approaching adequacy. 
With them we could have a series of symphony doncerts. 
Shall we have them? Other cities support such organizations ; 
why should we not? We suggest to Mr. Mayer that a subscrip- 
tion should be started for a scries of symphony concerts dur- 
ing the coming winter, and we now say to our citizens tnat n 
that should be done they should extend to the enterprise an 
enthusiastic and tangible support. St. Louis is usua y slow 
in doing things, but when itdoes them, does tin in well. May 
we not express the hope that although behind in time, as com- 
pared with some of our sister cities, we shall be found abreast 
of the foremost in the support of such an enterprise, should 
Mr. Mayer be prevailed upon to organize it. 

The Spanish Students had a very successful season at 
Uhrig's Cave, during the first half of the month ot August. 
Their performance was a novelty, which attracted many who 



would have scarcely walked across the street to hear much 
better music Tol another so.t. We are disposed to concede 
that the Estudiantiana accomplished all that could be ' accom- 
plished with tneir mandolines and guitars. Tl e pe fectio a 
of their tempo, their faultless response to the dnections of 
their leader, were indeed remarkable, but it seems a pitythat 
so much talent, so much time andlabor should be was ted up, 
oninstrunents of such limited capacity. It is to be a feared 
that i he financial success of this troupe may lead otheis to n 
vade our peaceful shores. They would however, receive 
their meet punishment in the neglect which would follow ie- 
ptated inflictions of this trivial music. 

The Fail term of the Beethoven Conservatory begins Sept. 
6th The Faculty for the coming year is constituted as follows 
Prof Waldauer, violin; Prof. ^Epstein, piano and harmony 
Prof. H. G. Han'chett, piano ; Prof. A. J. ^"^j,^ ™ d 
theory of music; Prof. A. Epstein, organ ; Miss . Lilhe Mctw- 
ing, primary classes; Prof. J. Amann. guitar ; f"»fc f- 
Buechel, flute. Chorus classes will be formed, and lectures 
recitals! and concerts given. For further particulars, address 
the director, Prof. A. Waldauer, 1008 Olive Street. 

THE "Compton Hill Quartette Club "is the name of a new 
club composed of Messrs. C. J. Winchester first tenor, W . 1 . 
Maginnis, second tenor; John Green, first basso and David 
Elwanger, second basso. Thev are hard at work and Panose 
to give the older quartette clubs of our city a lively fighter 
first honors. There cannot be too much emulation in the ranks 
of our musicians, and we hope to sec the Compton Hill Quai - 
tette make its power felt in our midst. 

Prof. Bowman, with his wife and daughter, has recently 
returned from the East, where he says they had a delightful 
time He savs, in a recent letter to the editor: "1 heaid oi 
plaved a dozen'or more organs in New York but 1 p, efer ours 
of the Second Baptist Church to any of them. Oui next 
numbe, will probably contain an article from the able pen of 
our distinguished organist. 



The Olak Buld (oncert Company concluded their season 
the Hi h of June with a Grand t oncert in their home city, 

u- b o Wis ( nsTn. The troupe from the 10th of September 
187 to the 16th of June, 1880, played in thirty-eight concerts in 
Wisconsin, seventy -two in Illmols.two in Indiana twenty -nine 
inIowa,tWOin Nebraska, eight in Kansas, and four in Mis- 
souri— in all 154 Concerts. 

Sebastian Simonskn, late~p!anist of the Olaf Bull Oono.rt 
Troupe, has settled in Kacine, Wisconsin, where he has orgs n- 
ized a large class of piano pupils. Mr. Simonsei. played at the 
college commencement concert Beethoven's Moonlight, 
Sonata, "A La Bohemicnne," by Tausig and "Gems of Scot- 
land" by Hive-King. His playing secured him great applause 
and numerous friends. 

MR Louis Kohn has returned from the South, looking much 
younger. He is a candidate for matrimony-sea led Proposals 
wi be received at the office of the BEVlEW-and has not ^con- 
tracted yellow fever-all reports to the contrary notwithstand- 
ing. 

OCR friend, Robert Goldbeck, has reopened his classes at 
1314 Olive streett and his school is being rapidly crowded with 
pupils. 

LISZT'S WRITINGS ON MUSIC. 

Jiezt wrote in French, and in French only, and yet 
it may be said that he Iris likewise enriched and ex- 
panded the German language. For he wrote in the 
spirit of the newly emancipated language of the 
country which may justly claim modern music to he 
the production of its own genius. In the articles 
published in the Gazette Musicale of 1838 Liszt Intro- 
duces himself to his readers in these words: "Some 
fifteen years ago my father quitted his peaceful root to 
wander into the world with me. He settled down in 
France, where he thought would be found the most 
suitable sphere for the development and maturing of 
mv crenius— as, in his silly parental pride, he would 
call my musical talents. Thus have I early in life for- 
gotten mv original borne, and have learnt to look up- 
on France as my fatherland.' 1 The first tribute he 
paid to his adopted country was by mastering its lan- 
guage, which, it may confidently be asserted, no born 
Frenchman has ever handled with greater freedom, 
orisrinality, or even creative power; while the neolo- 
gisms and Germanisms with which he has sometimes 
been taxed can only have been discovered by the en- 
viers of his unique style. This latter is distinguished 
by a boldness, pithiness, refinement, and richness oi 
expresson which are truly surprising and absolutely 
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enchanting. Even through the mask and mockery of 
existing translations of these writings, the gleaming 
eyes of the giant look upon ns, and as one of his 
translators justly remarks: '-Just as unique, unap- 
proached and unapproachable as is his play, is also 
Liszt's style. Both are the peculiar property of his 
genius; in both we meet with the same genial noncha- 
lance, which, however, even, when accompany- 
ing the highest flight of his enthusiasm, never offends 
against the laws of the beautiful." If fault were to 
be found at all, it could only be with a superabund- 
ance of thought and a luxurant imagination which 
knows no limits to the variety and novelty of the im- 
ages it creates. This, however, is only the natural 
result of the exuberant wealth inherent to the subject 
with which he deals ; and if lie, as well as German 
writers on music, have frequently been taunted by 
other nations with a certain haziness and mysterious- 
ness of language, especially where Beethoven's com- 
positions are concerned, the inference may not un- 
reasonably be drawn that they have not yet approach- 
ed as closely as ourselves to the full appreciation of 
this particular phrase in the development of our- art. 

■ m • 

Noonb interested in music and musical literature 
ought to be without Kunkel's Musical Review. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi- 
cations. Send for sample copies — they are free. Show 
your friends our Premium List, page 34. 
■ ♦ ■ 

BUSINESS BUZZES. 

Chickering's New Upright Pianoforte Action. 

Chickering & Sons have recently patented a new upright 
pianoforte notion which will doubtless enhance the already 
great popularity of this form of their pianos. By this improve- 
ment, the number of centres, or pivotal points, where one dis- 
tinct part of the action works upon another distinct pai t, lias 
been reduced from fourteen to nine. These parts were for- 
merly made of wood and much affected by every change in 
temperature or humidity of ihe surounding atmosphere. In 
the recent improvement of the Chickering the action is so ar- 
ranged that wherever two parts come together at a common 
centre these parts a' e made of metal, so that at such centres 
there can be no unequal expansion or contraction, as is the 
case when such parts are made of wood. The improvement 
seems in all respects a great and practical one, and is well 
worth examining. 

Steck's Baby Grand. 

THE "BABT GRAND" fever is on the increase; one of the 
latest and one oi the best of the family of little-big instru- 
ments is the (Steck, of which the American Art Jo> unal .-ays en- 
thusiastically : 

" In a word the Stock Baby Grand is a masterpiece in all that 
goes to make a great instrument, fully meeting every essential 
in tone and touch, and we take no risk in hazarding the opin- 
ion that its combination of excellent musical qualities will 
meet with a spontaneous and enthusiastic endorsement from 
critics and musicians. In volume of tone it, will compare most 
favorably with the full Concert t.rand, although an expert in 
science would tail to perceive the agencies that bring about 
the result, for the instrument is but live feet eight inches long, 
and does not admit of a string longer than four feet in the 
bass. Its quality of tone is alike remarkable in all its regis- 
ters and its singing power hits rarely been equaled in any form 
of instrument; the bass is rich, full and sonorous, the middle 
notes, so frequently defective, are delicious in their evenness 
and mellowness, while the treble is fully up to the standard. 
Without being over lavish in its praise we may pronounce its 
scale one of the most harmonious we have met with in many a 
day, its tone par excellence in everything the pianoforte is capa- 
ble of in sweetness, richness and sustaining power, with the 
nicest possible gradation. In fact, this new instrument is an 
emphatic success in every respect and will do much to extend 
the well won fame of its manufacturers, who have earned a 
reputation upon the sole merits of their productions." 

Mr. C. T. SlSSON, of Austin, Tex is, agent of the Steck and 
({abler pianos and the Mason & Hamlin organ, has been in St 
Louis for some time He reports business booming in the 
" Lone Star State." He looks happy, and that seems to empha- 
size his statements. 

■ • — • 

"The St. Louis Illustrated World," 

Sixteen pages, contains Splendid Illustrations, Interesting 
Stories, Fashion Notes, Dramatic, Social and Political News, 
and is the best paper of its class published in the West. Sub- 
scription price, $5.00 per year, in advance. Sample copies 
mailed free on application. Address: Would Publishing 
Co., No. 7 Times Building, St. Louis. 
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—MANUFACTURER OF- 



Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YOKK. 



These Pianos were Awarded a Prize at the 
Paris International Exposition, 1878. 



UPRIGHT AND SQUARE 

zpiA-zestos. 

UPRIGHT PIANOS A SPECIALTY. 

JW'All Instruments Warranted of the Best Material and Construction." 3 ©* 

WAREROOM, 13 EAST 16th STREET. 

Manufactory, 12 Washington Place, near Broadway. 

Established 1829. 






Grand, Square and Upright 

PIANOS. 

We make our own Cases. We make our own Actions. 
We fully Guarantee our toork. 

The Best Pianos at Lowest Prices. 
Office anu Wakkuooms: Factory: 

21 E. 14th Street, 124 & 126 W. 25th Street, 

NEW YORK, U. S; A. 



LIGHTE «3c ERNST, 

Old House oj Lighte, Newton cf Bradbury, Established 1840. 
Manufacturers of First-Class 

PIANO-FORTES 



No. 10 Union Square, 

NEW YOKK CITY. 
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Decker Bros., 

Chickering, 

Haines Bros., 
Mathushek, 

Fischer, 

Story & Camp 

PIANOS 

— AN1>— 

ESTEY ORGANS. 




LARGEST WAREROOMS! F.NEST STOCK! LOWEST PR.CES, EAS.EST TERN.S 

SEND FOB SPECIAL ORATES TO 

STORY & CAMP, 912 and 914 Olive Street, ST. LOUIS. 







STANDARD OF EXCELLENCE ATTAINED and MAINTAINED. 



THE HIGHEST 

Read the following Opinions of some of the Great Artists . 
Emma Abbott.-Your Pianos combine Fine Tone, Exquisit Singing Quality, and Solidity of Construction. 
SB Mills -In Tone and Touch they are all that can he wished tor. 
Geo.* Morgan.-Both Tone and Touch are exquisite. Superior Pianos in all respects 

KS£ Btehop.-I desi Je to pay a tribute to the noble qualities of your Pianos. 

AND MANY OTHERS OF A LIKE CHARACTER. 



gggp=* Mark well the Name and Locality. 



No connection with any other house of a similar name 



Factory and Warerooms-Nos. 1550 to 1554 Third Avenue, 



Corner of Fourteenth Street, 



USTIEW YO^IEC. 



SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 
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SMITH AND JONES. 



Smith-Let's drink to the next president. 
Jones— All right. 

Jone'sb™, here is to f \^ficAa 
f ■,, ' ,„, . , ) Hancock. 

Smith-VU bet you Garfield will bo elected. 

vJuTsVt „"f e rn.nl ,0 P OT l, po i iti( l 8 ^ utr11 tel1 y° H what-I'llbet 
you a set of Jean Paul's Fantasies, that I'll ask twelve ner- 
sons successively the same question and that they wifl each 
and every one answer the sanie way. Y 

say << All rfghl 1 ! * Bk thom t0 take a drink » and of course > the y' n 

{Tn~ w'» ^?^' t ask them t0 take » ^ink. 
Poll's '^ ,^ iV Cn V!' «R ?'"", V ne bett w,and I'll bet you Jean 
i.uu s fantasies and Goldbeck's new "Gum Series'" 

''ones— It ,s a go! Now here comes Brown— now vou keen 
dead? n0UthShUt - How 'ddo Brown, did you k,?ow Smith was 

Brown— Smith? What Smith? 

fTo SmmlTv" ' fl , l ' 8t y0l \ did 110t lcnow him. «y-by Brown, 
and laco hi n." aei ' are Iobnsn "' Hobertson,M/ers, Johnson 

poo^n,^i'was'de!H , i , " aCh ^ H&11 °> b ° yS ' did you kn ™ 

Chorus— Smith? What Smith? 
forces-Well, we have a litttle bet, never mind just now-good 

Chorus— Crazy as a bed-bug ! 

molTdV™™^™ a m near Schi fl™ann's, where musicians 
won i C01, S le sate> we'll soon settle that bet. They enter 

exnec. m y rl v? d p n n CW « SS^S 8- are dro PP ed . il » d a11 ^Tup 
expectantly.) Poor Smith is dead ! 

Grand Chorus— Smith? What Smith? 

richer bvth«fl X „ P i^ n 1 d and Smith 8tands treat - Jones is made 
nonei by thelinest piano music recently published. 

r> >.. u MORAL. 

uon t bet, unless you are sure to.win. 



PELTON, POMEROY & CROSS, 

GENERAL AGENTS FOR 

Chickering & Sons, Hazelton Bros., 

Ernest Gabfer, Decker & Son, and Pelton, 

Pomeroy & Cross Pianos, 

— AND— 

Wilcox & White, Taylor & Farley, and 
Pelton, Pomeroy & Cross Organs, 

JYos. 150 & 152 State Street, 

CHICAGO, ILL. 



BOOK REVIEWS. 



Clorinda, or the Rise and Reign of his EvrwTTWMr.v 

Eugene Rougon : by Emile Zola. Translated byHSt^Ung 

Philadelphia: T. B. Peterson ( f- Brothers wrung, 

in this work the author pretends to give us a picture of ll>« 

court life and court intrigues under the reign of Eoleon III 

court vve f nfinos • in.' 1 ' 1 , 8 T° rk that ilU tl,e gentlemen of the 
That thfivp iX,i\ l l th i e adle8m01 -e or less public strumpets, 
mat the e is much truth in some of the characters di-uvn no 
one will deny, and that truth may perhaps teach the admtorVof 
old world institutions, that if corruption does somew. it taint 
OUT Politics jit permeates those of 1 monarchal give rnment" 
The wort of the translator has been for the most pa rt exc, 1 
en ly done. We can but regret that in the midst o/the wealth 
f contemporaneous French literature, he should have chosen 

^SaSffi*«VlSHK> 1ST* >•"">"'■> < 1 "" 1 "- 

,Jn tllls , novel M ™e. Greville has given us a book which is 
well worth perusing. Its plot, though simple is Interesting- ill 
characters are well drawn, and their i.Rl vidua iys we luMt 
throughout, and its general tone is healthy. As style Ms c I ■ r 
and not overloaded with adjectives and epithets i /a fa, III' n 

Song Bells for Common Schools and Juvenile Classes • 
by L. O Emerson, Boston : O. IJitson <f Co CLASSES . 

tJZ^ i l hmkB t u a , n ?a s y matter to prepare a meritorious sine- 
tog book for schools had better try it. We have "iven this iff 
tie book a pretty thorough examination ad th ink tl a ' 
Emerson has accomplished remarkably well a very difflouft 
task Song Bells w 11 be a successful book and that Served 



The Albrecht Pianos 

Have Few Equals, and No Superiors! 

®§r AGENTS WANTED ~©a 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



I. D. FOUjLON, 

ATTORNEY ATT ]L^W 5 

219 CHESTNUT STREET, ST. 10UIS, MO. 

Practices in all State and Federal Courts. Special attention 

paid to correspondence. 



ALBUMS OF MUSIC. 



Send 25c. and receive a copy of Kunkel Bros.' Album of 
Music, containing twenty-eight pieces of Music worth $12 00 
.Send 10c. u,n 

Mu 
duet",' 



.™-,vv.™^, moinj-eigiH pieces or music worth $12.00. 
bend Op. and receive a copy of the New Album of Diamond 
lusic, conta.nmg.Iean Paul's celebrated Fantasie, "Last Rose 
f Summer," "Sprite of the Wind." and J. KunkePs mia™ 
»»♦ -Visitation Convent Hells," worth $3 00- 



better than adopt this. 




ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete «, ,„ 

Mozart's 18 " « *{ °" 

Haydn's 10 " ' J ."" 

Schubert's 10 " « -, ''" 

Mendelssohn's 48 Songs, without words!.'.'"'.'."."." 7* 

Chopin's Waltzes, complete Ln 

" Polonaises, " ; '«« 

" Mazurkas, " , "."' . ^ 

" Nocturnes, " ,.!; 

Weber's Complete Piano Works ..!".'."." 1 25 

Send for Catalogue of Classical Music." 

■ ■ » m . 

Goldbeck's Vocal School, complete $250 

The ScaleGuide 25 



Kunkel's Musical Review is free of charge. See pub- 
!muTed\o'To d u^!uS I V ndleai ' n What ™ "^ t0 ^R* 



Ricli in Tone, 
Durable in Pitch, 
Elastic in Touch, 
Elegantly Finished. 

555 & 335 West 36th Street, between 8th and 9th Avenues 

JSTEW YORK. 



PIAH0 




46 



KUNKEL BROS.' LATEST PUBLICATIONS. 



Piano Solos and Duets. 



50 



(Classifled according to difficulty.) 
EASY. 

farming May-Schottische • • ■ • ;•••;;;;" '.•** 

tforest Bird-Waltz.... I";^".. " 

Joys of Spring-Waltz • <• 

Kink Waltz....... •• ". Rochow 

Break-o'-Day-Waltz .. 

Peep-o'-Day— W attz. • • • "•",;"• Y n V,: o d UC ing Serenade from 

ward Fly and Lauterbach Waltz 

MODERATELY EASY. 
On the Beautiful Blue Danube- Waltz.... (Strauss) ^^ 

Philomel Polka......--- Paul 

Content (Zufriedenheit) Lutz 

Desire of Heaven.. Meyer 

Silver Dust— Schottische • Oesterle 

Awaking of Angels. • Prosinger 

Shower of Rubies Greene 

MardiGras Quickstep #< - ^rtes 

Gold Else— Waltz. .. ".V Paul 

Morning Chimes » 

Bvening Chimes Dreyer 

Skylark Polka 'A'Y'' Sisson 

Oleander Blo 98om8 -^ a J°EV«Phe " 

Oleander Blossoms-Schottische.. ...... • • Auchester 

Sweet Seventeen -Schottische Hickock 

£eta Phi March 

MODERATELY DIFFICULT. 

Alfonso 

Celestial Chimes ..... . . «■ ■ - •••••• • •"•".... Greene 

Home, Sweet Home-Var at ons. . Melnotte 

Home! Sweet Home-Variations • Kunkel 

%$%ffi%^*^^™»™** : '' :;::: ". 

Sparkling Dew-Caprice ""MIL. " 

Visitation Con vent Bells.. Melnotte 

Banio-Bursleque Ethiopean ••• ,. 

Flving Clouds— Gallop...... u 

Grande Dutchesse-Fantasie.. . . .. ■ • „ x 00 

II Trovatore Fantasie-Simpl fled •••••• M 50 

Careless Blegance-SchottiBehe •;;•»;;; \sckUiff7rth 

Careless Elegance-Quickstep •« ..Paul 

FlirtPolka " 

LoveinSpring " 

Silent Love yj£Al ' ... " 

Ursuline Convent Bells « 

The Dove— Polka Caprice Wollenhaupt 

Huzza, Hurrah— Galop. • • •• •• *v» Siebert 

Trembling Dew Drops-Mazurka .-••■ Paul 

Thou My Own...... «' 

Youth by the Brook. *<■ 

Echoes of the Woods..... Mueller 

Ohimesof Silver and Gold.... Paui 

Daisies on the Meadow Waltz..... ■ « 

Daisies on the Meadow-Mazurka .........Greene 

Dreamland-Mazurka.. siebert 

"oves Greetings-Sehottische "• Paul 

Shepherd's Bells......... ••• «• 

Shepherd's Return-March „ 

Shepherd's Prayer........ ••• u 

Shepherd's Morning Song^ •.•••••• • ■ • Lutz 

Lauterbach Waltz, with Variations 

PIECES FOR ADVANCED PLAYERS. 

,c v. Gottschalk $1 00 

Forget Me Not- Mazurka. • , t 75 

Dying Swan-Romance Poetique ••• G{mM ?5 

gssawf^KSssffiStf^v.... »*— 

Bohemian Girl-Fantasie '.'.'.'.'.'.'.'. " 

Faust— Fantasie «< 

Oberon— Fantasie t< 

Martha— Fantasie .• 

Norma— Fantasie <« 

Irust-n^fe^ :: 

Veni, Vidi, Vici— Polka 



50 

50 
86 

50 
SO 

50 
50 
50 

50 
50 
50 

50 

80 

35 
50 
35 



Fairies' Musings-Polka Caprice Wollenhaupt 

Star of Morn— Waltz .••••:: , <i 

Whispering Zephyr— Caprice Mazurk ^^ 

Marche Rustique Greene 

Silver Poplar- Waltz !!!!!'.. " 

Longing Reverie.. • • • • • • Kiebert 

Gerns of Columbia-Galop .sieoeri 

Vivat Columbia- Waltz '.'.'.'.'//.'.'.'.'. ".Kunkel 

Heather Bells-Polka J, 

Heather Bells— Waltz 4i 

Heather Bells-March Paul 

Her Eves— Mazurka ., 

Last licse -C.ncert Variations. •••••• " y • .- 

Pensees Dan8antes-ValseCapvie^.........7»f* Kzve lun. 

On Blooming Meadows— Concert Waltz.... 

Shooting Meteor— Galop. 

Sprite of the Wind— Caprice ,< 

Tambours de la Guarde u 

vSEtoS Wanes' Dance-Concert Variation.,... ., J^ 

PIECES VERY DIFFICULT. 

Morning Journals-Waltz (Strauss) ^.".'.ViSS 

Leonora— March ....... • ■• •••••• • • Melnotte 

11 Trovatore-Fantasie (Origina . . . • • ■ •• • _ ^^^ 



.Paul 



75 

1 00 

1 00 

75 

75 

76 

75 

75 

75 

75 

75 

75 

1 00 

1 00 

1 00 

75 

1 25 

75 

1 00 

1 00 

1 00 

1 00 

1 00 



Vive la Republique— Grand Fantasie. . . . ••••-- ;;"T»_trl« 1 
(Treating Marseillaise and Mmmr Pom; la . Patne^ 



1 50 
1 00 
1 00 
1 00 



Gem8 ^^^^SK:-A^nie Laurie-' and 



Julia Rive-King 1 50 



(Introducing ' __ 
"Blue Bells of Scotland* 



.Julia Rive- King 150 



Liszt's Rhapsodie Hongroise, No. 2 .. ... 

(With Explanatory Text. Correct 1 inge mg aim 
1 Phrasing, and three page Cadenza by F. Ben- 
del and Jnlia Rive-King.) . 



del and Jnlia Rive-King.) Rive-King 

iopin'8 Op. 2, La ci W»*,»^^:i'-idtaSSS? 

-hide^n 

On the Beautiful Blue Danube-Waltz (■ htT ^\^^ KunM 
Paraphrased 



a oo 



1 00 
1 50 



1 59 



EASY. 



00 

50 

50 

80 

SO , 

50 

80 

50 

60 

75 

50 

75 
75 
50 
60 
40 
00 
60 
60 

60 
00 



CaU kV TYiine OwnlTranscr'ipUon) ».;; Jfr* 

La Coquette -Waltz....- '*" a 

Morning in the Highlands • t< 

Polacca Morceau Bnlante... , t 

Saltarella Morceau i Bnlante. . . ^ . . . . ''\\\\\\\ \\ . . tStMtt 

Dew on the Meadows— Mazurta „ 

Irresistible Galop.. '.''..'.'..... Thalberg 

Captain Jinks-Fantasie. - - - 



60 

1 00 

1 00 

1 00 

1 00 

1 00 

1 00 

75 

75 

75 

75 

75 

75 

75 

75 

75 

60 

75 

75 



Any of the above will be forwarded, postpaid, on receipt of price. 



For pupils having had one to three ^rters^ssons. ^ 

Concert Polka (Bilse) '.'...Dreyer 1 00 

Skylark Polka p au l 1 00 

Evening Chimes ' Greene 75 

Schottische Militaire Kunkel 75 

Philomel— Polka ** u 75 

Shakespeare March 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half yearns lesson. 

Lauterbach Walt z- Variations (Lutz) 

Scotch Dance (Ecossaise)..... '/.'.'.'.'.'.'.Scheuermann 

Ni«ht Blooming Cereus-Polka Schgtu 

En Avant-Marche Militti ire - Paul 

The Flirt-Impromptu a la Polka „ 

Shooting Meteor-Galop Bnmant V.V.'.V.V. . . . . .^^ 

Loves Greetings-Schottische. . • . • . • • • c 

St. Louis National Guard Quickstep •• KunM 

Visitation Convent Bells ;>>j u 

Don't Blush— Polka u 

Ella's Eyes— Polka. « 

Love at Sight— Polka " _ # Wollenhtupt 

Huzza, Hurrah— Galop y ean Pau i 

The Jolly Blacksmiths... •■••••••• ■ • v ■ • j^ ' Dance ) Valse 

Pensees DansanteB (Thoughts oi ^"^^.^ 

Canrice 

MODERATELY DIFFICULT. 
For players of two years' practice. 
Maiden's Prayer-Grand Concert Variations... •••— ^ 

X^^'h^fRa^dtd^OveriureVconcerVpVr^ \\ 

Sh aSeUa (Overture Concert Paraphrase) ;; 

WKSd-ReligiousMeditafaon --....Paul 

D SKn^Kadow^;Uz:::::::::::::. y::;:::: ^ r 
K^co1um^GS;;pdeBraVouVe:v::.....^ 

Restless Love— Polka. " « 

Sparkling Dew— Caprice <« 

Heather Bell-Polka. • " 

Heather Bell-March ••— 

Heather Bell— Waltz 

Nonpareil — Galop • • 

Germans Triumphal Marc^......^- — ----—^ Rive . Kin g 1 50 

On Blooming Meadows-Concert waitz.. ^ . M „ 

KUNKEL BKOTHERS, St. Loins, Mo. 



75 

1 00 

1 00 

1 25 

1 00 

1 00 

1 00 

75 

75 

60 

1 00 

1 00 

1 00 

80 

1 00 

125 



1 00 
1 25 
1 25 
1 00 

1 75 
1 50 
1 00 
1 00 
1 00 
1 00 
75 
1 00 
1 00 
1 00 
1 00 

, 1 oo 

l> 1 00 
1 25 






ST. LOUIS, SEPTEMBER, 1880. 



DIFFICULT 

For players of three or more years' practice. 

II Trovatore— Grand Fantasia Melnotte 

Puck— March Grotesque « 

William Tell "i 

PraDiavolo OVERTURES 

Caliph ot Bagdad t>„„„„u „„ , 

Zampa f I Paraphrased 

Maaaniello ("expressly for 

Merry Wives of Windsor ' use at 

Poet and 'peasant*.'. !!'.'.".!"! '.'.'.'. J CON CERTS. 

Operatic Fantasia— Grand Potopurri No. 1 ^..Epstein 

(Introducing themes from Bellini's "Norma" and 
'•Somnambula," Offenbach's "Barbe Blue," 
Flotow's "Stradella," Wagner's "Tannhauser 
March," Snppe's ''lianditenstieiche," and Bos- 
cowitz's "Torchlight March.") 

International Fantasia— Grand Potpourri No. 2 Epstein 

(Introducing Miserere, from 11 'irovatore; Valse, 
from Faust; Airs from Grandi Dm-hesse, Pique 
Dame, Star Spangled Banner. God Save the 
Queen and Yankee Doodle, with Variation.-.) 

Pegasus— Grand Galop Schotte 

Vive la Republiqiie— Grande Fantasie Kunkel 

(Treuting Marseillaise and Mourir Pour la Patrie.) 



1 50 
1 25 
•2 50 
1 50 
1 75 

1 50 

2 00 
2 00 
1 50 

1 75 

2 50 



2 50 



1 50 
1 25 



STANDARD SONGS. 

Love, Look Once— Ballad Abt 

Tears forTo-mono>v. but Kisses To-day Andrews 

Alice's Lament- Bail ..I Ardella 

Dawn-Ballad. Estabrook 

Caddie— Ballad 

I Still Must Think of Thee " 

Resignation « 

The Surprise •< 

The Lass o* Boontree— Ballad " 

Carrie and I— Ballad p vr , 

EvaRav ......... 

Angels' Visit Melnotte 

Little Birdie May— Ballad Green 

Allie M ay— Ballad Holmes 

Cot on the Hill— Bal I ad Lavarnie 

The Merry Mill— Ballad . . .Malmene 

When the Grass Shall Cover Me— Ballad Melnotte 

Sitting at the Door— Ballad / ar k s 

Will You Let Me Kids Again ?— Ballad Epstein 

„.,.. ._ . COMIC SONGS. 

Chilligowolibedory Allen 

Nice to be a Father <■> 

I'm a Thousand Dollar Soprano Estabrook 

Billiard Song... mison 

Go Way, Old Man Green 

CONCERT SONGS, 

When Through Life— Concert Waltz Schoenaker 

My Love U Coming - Concert Waltz Estabrook 

Row, Slumber Love Rembielinski 

Expectation— Grand Aria Melnotte 

Ave Maria Estabrook 

On the Ocean— Bass Solo Kunkel 

Why Are Roses Red ? Memotte 

DUETS AND TRIOS. 

Farewell— Trio for Commencement Exercises Siebert 

When Through Life-Concert Waltz-Duet Schoenacker 

Desire of Heaven Sister L. L., of Notre Dame, Cincinnati 

Parting Song (for Commencement Exercises) Gimbel 

-__.._, „ SONG AND DANCES. 

My Fame Star Gannett 

Finny Powers p ox 

Pretty Blue Eyed Joe .Lane- 

Those Charming Little Feet Hart 

Going to the Matinee Wilkes 



85 

40 
40 

ss 

40 
:« 
89 
SS 
81 
8Q 
85 
80 
88 
83 
88 
88 
88 
88 
50 

86 
88 
80 
88 
MS 



1 00 
75 
50 
75 
35 
40 
60 

35 

1 00 

35 

40 

35 

35 
40 

35 
40 



NEW EDITION" OF 

Czerny's Etudes de la Veloeite, 

With New Studies for the Left Hand and Explanatory Notes by 

Franz B.ius. mer and Charles Kunkel as to how they 

should be Studied and Played. 

Published in Two Books at $1.50 each. 

The new and excellent features of tlrs edition are endorsed 
by all the leading teache' s of this country and Europe. 



TO WOOO A YEAH, or $,, to #20 a day in your own- o 
nality. No risk. Women do ns well as' men. Many 
make more than the amount stated above. No one can 
full to mnke money fast. Any one can do the work. 
You can make from SO eta. to $2 an hour by devoting 
your evenings and spare time to the business. It costs 
nothing to try the business. Nothing like it for money 
making ever offered before. Business pleasant and 
strictly honorable. Reader, if you want to know all 
about the best paying business befbr e he public, send 
us your address and we will send you full particulars and privat,> terms free ; sam- 

SSnKS^fl I' ' ■I'vn- 1 ';' v.?,"" ,''"" ''"'',' " mk( ' " p >'"" r ,nin(i for yourself. Address 
GliOHGE HTINSON & CO., Portland, Maine. 





A Specimen Copy of the 



A Journal of 28 Pages, for 

Teachers, Students and all Lovers of Music 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stamp for postage. 



CINCINNATI 

Conservatory of Music. 

ESTABLISHED I1T 1S76- 

wiSfc^^aE^assp 4 " con8ervatokt - 

as dSBEw^ff dUling thG Summer Month8 as weB 
A limited number of young ladies can board in the Conser- 
vatory. Letters should be addressed to the Directress, 

Miss CLARA BAUR, 
71 West Eighth St., Cincinnati, O. 



PETERSIIjEA. 

Academy of Music, 

ELOCUTION AND LANGUAGES, 

JVo. 281 Columbus &yenue, 

BOSTON, MASS. 



4S- Best Possible Instruction at the Lowest Possible Bates. -®ft 
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CRnBAIjTIMOIIEI, ivr -r? 



Grand, Square and Upright Pianofortes 

P^^^^^^h^h e ^Skh^%^ hli0 f ° r n ^ ri yflfty years and upon their excellence alone have attained an un- 

"WM. KNABE & CO., 

112 Fifth Avenue, New York. Nbs. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 
qxs OX.ZVJ5 btrkkt. »x. louis, mo. 



CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 



i«HHLB^B)«^»l 



w 



r 



57,000 



SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Kemecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 



Chickering Hall, New York, or 



156 Tremont Street, Boston, Mass. 



